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PREFACE 

In freparing for this Album the introduSory Monograph on Robert FranZy I have relied for faSts 
upon his own letter to Franz Liszt {dated September 29, 1855) ^^^ Prochazkas Biography. ffOiat 
I have allowed myself to say in the way of criticism is based more upon my own study of his works 
than upon the writings of earlier commentators. In compiling the here appended bibliography ^ I have had 
in view only Franz the soHg^omposer^ not the Franz who completed scores by Bach^ Handel^ and other 
old masters. 

iS^^^r/ Fr^^fz (Biographie), von Rudolph Frei- ster. Leipzig: F. E, C. Leuckart (Constandn 

HERRN Prochazka. Leipzig: Philipp Redam^ Sander), 1874. 

jun., /, d. Robert Franz und das deutsche Volks- und Kir^ 
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von La Mara, IIL, 129. Leipzig: Heinrich Leuckart (Constantin Sander), J. //. 
Schmidt & Carl Gunther, 5te Ausg., s. d. An Hour with Robert Franz, by Henry T. 

Autobiographical Letter to Franz Liszt (Sep- Finck; in T^he Century Magazine , June, 1893. 
tember 29, 1855); in Brief e hervorragender Zeit- <rwo Modern Classicists; in Musicians and Mu- 

genossen an Franz Liszt, herausgcgeben von La sic-Lovers, by William Foster Apthorp. New 

Mara, IL, 38. Leipzig: Brcitkopf & Hartel, York: Charles Scribner's Sons, 1894. 
^ °95' Robert Franz^ Gesprdche aus zehn Jahren^ von 

Robert Franz, von Franz Liszt (1855); in Dr. Wilhelm Waldmann. Leipzig: Breitkopf 
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ROBERT Franz was born at Halle- too, a deeply rooted prejudice against ambitious 
on-the-Saale, Handel's birthplace, on youngsters straying out of old family ruts; to be 
June 28, 181 5. The family surname sure, there was nothing absolutely shocking in a 
was Knauth ; but his father, Christoph young man's quitting the paternal shop or work- 
Knauth, changed it to Franz for business rea- bench for the civil service or one of the so-called 
sons.' At what time this change was made is not "learned" professions; such a rise in the world 
now discoverable; but it probably antedated could well excuse the irregularity. " But a trained 
Robert's birth, for the latter once wrote to Otto professional musician had never gone forth from 
Lessmann that he himself had never been known their old primeval stock; that was, once for all, 
otherwise than as Robert Franz. contrary to proper pride and tradition."* In a 
His fondness for music developed early. Ac- word, the good people of Halle were much in- 
cording to his own account, his first musical im- clined to agree with the mother of another musi- 
pression was hearing Luther's Ein^ feste Burg cian of genius, Heftor Berlioz by name, in priz- 
played on four trombones from the church tower ing ^^respedability before all else." 
of his native town at the third centennial com- To help him hold his own amid these discour- 
memoration of the Reformation. His father, too, aging surroundings, young Franz had neither the 
would now and then sing to him and the other subjugating flash of child-wonderdom in himself 
children at home "all sorts of strange tunes, half nor the romantic spur of tyrannical opposition 
in the choral, half in the arioso vein," decking from without. His direst intimate foes were the 
out the simple church melodies, W(7r^tf»//y«o, with commonplace, and that home-anointed dulness 
many a vocal flourish. Regular church-going (his with which gods themselves are said to fight in 
father was one ofthe pillars of the congregational vain. The only sympathy he got was from his 
singing) tended also to familiarize him with the mother; and this seems to have been merely ma- 
Lutheran chorals. ternal rather than specifically artistic. But, when 
Still his childhood and boyhood were passed he was fourteen, his "unforgettable" mother did 
amid surroundings mostly of the uncongenial persuade his father to buy him an old pantalon (a 
sort; he found little sympathy with his musical sort of spinet), on which he forthwith began to 
bent. The atmosphere of his bringing-up was one try conclusions with the art of music on his own 
of small-town tradition and bourgeois prejudice; account. As he showed boundless good-will, and 
his parents, like most of their kind, looked upon even some native ability, in this way, a teacher — 
the fine arts with distrust, at best as elegant ac- naturally the "cheapest available" — was soon 
complishments for which people in their station engaged for him. And now began a process of 
of life could have but little time. There was, the pupil's outstripping teachers; in four years' 

' There had long been a quarrel between Christoph and an apparently over-tetchy brother of his: both were in the same business^ 
each on his own account^ and troubles arising from misdelivered letters proved too much for the brother* s equanimity. So Christoph 
at last put an end to the dijiculty by taking a new surname, and fraternal amity was restored. He did not, however, take any 
pains to legitimate bis name of Franz until legally compelled to do so for Robertas marriage in 1848. 

The matter was a source of some vexation to the son; for, after he had come before the world as a song-composer, captious critics 
had their fling at him for lis supposed arrogance in adopting a ^* pseudonym^* compounded ofthe Christian names of his two greatest 
predecessors in that field: Robert Schumann and Franz Schubert, Sunt lachrymac rcrum ! 
• How about one George Frideric Handel, by the way ? 
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time he hadusedupevery music-master in Halle. Schneider and his teaching seemed the cruelest 
At the Waisenhaus-Gymnasium, where he went of anachronisms and follies;he tacitly, if not quite 
to school, he would get many a sound box on the openly, refused to be clay in his hands. He soon 
ear for improvising '^free seconds" to the chorals joined a few kindred souls in shirking counter- 
sung at music lessons, but was soon promoted to point and making experiments in free compo- 
a recently formed advanced class in chorus sing- sition by themselves. Schneider could never be 
ing, where he first made acquaintance with cho- brought to look upon him with favor; and, after 
ruses by Handel, Haydn, and Mozart. He had four years spent in such semi-rebellious fashion, 
already taken up organ-playing by himself, and Franz left the school to return to his father's 
with such success that it was not long before he house in Halle, bringing home with him a fair 
was running from one church to another on Sun- grounding in the technics of composition, and 
days, to ^'relieve the several organists on sepa- (what was not quite so salutary) a deal of the tra- 
rate stanzas of chorals." With all this output of ditional young graduate's self-complacency and 
musical energy, his regular school studies were self-sufficiency. 

more and more negleded, and the home oppo- He was now to face the world as a professional 

sition to his bent threatened to reach an acute musician, in a small German town the bourgeois 

stage. Still it was rather of the pooh-poohing, temper of which we know. His equipment was 

sarcastic-incredulous sort than openly violent; conspicuously far from adequate. To b^n with, 

his parents had not yet begun to fear the worst, his pianoforte and organ playing had been wholly 

there was no talk of his taking up music as a pro- negleded during those four Dessau years ; so two 

fession. paths to making a living were, for the time at least. 

But this ''worst" was at hand: matters were closed to him. Then, he was constitutionally shy 
brought to a crisis by the nefarious and unheard- and retiring, seems to have had an unpleasant 
of example of two of his schoolmates, who got consciousness of his tall, gaunt, awkward figure, 
their parents to let them quit the Gymnasium and his manner was unprepossessing and offish; he 
go to Friedrich Schneider's famous music school had no social tad, and, though by no means 
in Dessau. Here was a pou sto for young Franz! unsociable by nature, ''usually thawed out only 
Aided and abetted by one Dr. Erich^ preacher when it was too late." Furthermore, his fidling 
at the Ulrichskirche, he worked the lever of per- in with some compositions by Bach and Schu- 
suasion so effisdively that his father at last con- bert, and being attraded to study the same, soon 
sented to his following his two friends' example, tuned down the taut £-string of that fine self- 
He was now twenty. sufficiency which he had brought back from Des- 

His hard-earned freedom proved, however, to sau, and showed him that he was in no condition 

be one of the bitterest disappointments of his to come before the public as a composer. Parents 

life. From Halle to Dessau was almost out of the and friends looked upon his career as clearly 

frying-pan into the fire. Fancy a young music damned at the outset, and made no secret of their 

student of original genius, at a time when the opinion. 

musical atmosphere of Germany was beginning Yet, dismal as his case seemed, efficient stimuli 

to absorb the neo-romanticism of Mendelssohn to the young man's self-development were not 

and Schumann, when receptive souls were learn- wanting. There were the works of Bach, Handel, 

ing to vibrate responsively to the sedudions of and Schubert — never-failing sources of enthu- 

Chopin — fancy, I say, this young student tied siasm, the soundest basis for a specifically musi- 

down to (he Procrustes bed of a dry course of cal culture. Other influences, too, were inspiring: 

conventional contrapuntal schooling in which the Arnold Ruge's and S. Echtermeyer's HalUschen 

influences of even Beethoven, Weber, and Schu- Jahrbiicherftir Kunst und fVissenschafty published 

bert were virtually ignored ! To Franz the good in Halle itself, had become the most noteworthy 
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critical organ in Germany ; Fiiedrich Hinrichs's creative work. Especially did his studies cure the 
ledures on political and religious freedom had unfortunate, benumbing impression Schneider's 
begun to attraA notice. A whole new intelledual teaching had made upon him, by leading him to 
movement was in the air, and Halle was pradti- appreciate the higher side and truest funftion of 
callyitscentrc.TheaimofRuge's,Echtermcyer's, musical technics, — the discovery and practical 
and Hinrichs's striving was to crystallize out determining ofan adequate form for the outward 
the gist of the great religious, philosophic, and expression of inward thought and feeling. When 
artistic awakening in Germany which had been he once more took to composing (though still 
the work of Luther and Melanchthon, Kant and with no thought of publication), he found himself 
Hegel, Goethe and Schiller, and give it a pradti- irresistibly attrafted to the lyric forms, and, within 
cal refledion in German life and politics. Franz the bounds of these, to the Lied in particular, 
was a devoted attendant at many students* meet- It was only by the strenuous and persistent 
ings at which the principles of this movement advice of friends that he at last made up his 
were discussed; and, though he seems to have mind to publish anything. He sent a few songs 
been too modest to take aftive part in the dis- to Schumann, who received them cordially and 
cussions, he was an ardent listener, and thought gave him a favorable introdudion to a publisher, 
deeply over what he heard there. No less of an This was in 1 843 ; here began his relations with 
inspiration was his recently formed acquaintance the musical world at large, from this time for- 
with the poet Karl Osterwald, which soon ripened ward he was a composer. To quote his own words : 
into a life friendship. " From this moment my attitude toward art natu- 
His mind was thoroughly awakened and rap- rally entered upon a new stadium. There was no 
idly maturing; for the next six years he studied longer exclusively the question of satisfying my- 
hard, if only for the sake of self-culture, for he self with my compositions, but my artistic pro- 
had given up all thought of composing. Bach duAiveness had to seek its measure and limits 
and Schubert, especially the former, formed the in the views and feelings of others. My personal 
basis of his studies; but he found his artistic acquaintance with the great men of the day, with 
receptivity gradually broadening and becoming Schumann, Liszt, Mendelssohn, paved the way 
more catholic, — as the true, predestined stu- for self-examination and self-recognition. I be- 
dent of Bach ever must, finding in that master gan to think seriously about myself and my re- 
the portal through which all other great music lation to art; the result of this thinking was the 
is best approached, — and readily submitted conscious holding fast by the direftion in which 
himself to the new romantic Leipzig influence, I had struck out, the clear convidion that I 
which had by that time well reached Halle. He could be of service to art and, what is the same 
accordingly extended his studies to Mendels- thing, to the world only on this basis. As a fur- 
sohn, Schumann, Chopin, Liszt, and Henselt, ther result of this self-examination, I promised 
absorbing what he could of each and all of these myself to write only when I could not help it, 
new lights. He even began to make an aftive when the exhortation from within coincided with 
propaganda for them in an ever-widening circle the external power of realizing it." 
of young music-lovers, of which he soon found In 1848 he married Maria Hinrichs, daugh- 
himself the centre. Much good music was gone ter of the philosopher who had exerted so deep 
through and critically discussed. The result was* aninfluenceuponhisintelledhialgrowthin youth, 
as might have been expefted : constant commun- By her he had three children, two sons and a 
ing with the master-works of his art did for daughter. 

him what his studies under Schneider had quite His recognition by the world was slow and 

failed to do, it gradually revealed his own genius exceedingly limited, confined at first almost ex- 

to himself and at last stimulated him to original clusively to musicians; but among these were 
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to be counted sohie of the greatest names in But such positions had to be given up, one after 

contemporary music: Mendelssohn, Schumann, another, on account of his rapidly increasing and 

Liszt, Wagner, von Biilow, and others. It is finally total deafness.' 

noteworthy, however, that the more enduring His worldly aflairs were now in a precarious 
admirers of his genius among his distinguished condition. He had never been very well off, and 
fellow-craftsmen belonged chiefly to what was once wrote to a friend about his relations with 
then known as the ^ Future" school — a school publishers: "The first half of my books of songs 
with the tenets and pradice of which he person- \^Liederhefte] were as good as given to them out- 
ally had but limited sympathy. Mendelssohn and right, and for the [arrangements of Bach] airs I 
Schumann, who had taken him up enthusiasti- hardly got enough to pay for the paper I had 
cally in the beginning, soon dropped him like a squandered over that study." Energetic friends 
hot coal when they saw that he was travelling had to step in and do their best for him, giving 
his own road at his own gait, and could no longer concerts and starting subscriptions : Liszt, Helene 
be claimed as a disciple. And of the musicians Magnus, and others in Germany; Otto Dresel, 
who held with these, against the school of the B. J. Lang, Sebastian B. Schlesinger, the firm of 
" Future," it was for the most part only such as Oliver Ditson & Co. in our own Boston. In this 
were bound to him by ties of warm personal way handsome sumswere raised; he also received 
friendship — Otto Dresel, Julius SchaefFer, A. a tolerable annuity from thegovernment, in recog- 
Saran, and a few more like them — who remained nition of his arrangements of Bach arias and can- 
his firm admirers to the end. tatas.' For the latter part of his life he was not 
Indeed Franz's position in the world of mu- in adual want, though his health was of the poor- 
sic was peculiar; he was (and still is) generally est, and he had to give up all musical work sev- 
accepted as a classicist, whereas he called himself eral years before his death, on Odober 24, 1 892. 
"thoroughly a radical {durchaus radikal)*^ He Apart from arrangements of works by Bach, 
really stood half-way between two schools: com- Handel, Astorga, Durante, and a few original 
pared with contemporary Mendelssohnians and pieces for chorus (part-songs and sacred cho- 
Schumannites, he was certainly radical enough ; ruses, a cappella and otherwise), Franz's legacy 
but, in comparison with men like Berlioz, Liszt, to the world consists of fifty-two opus-numbers 
and Wagner, he was no less certainly a good deal of songs for a single voice with pianoforte ac- 
of a classicist. One is tempted to call him essen- companiment — two hundred and eighty-two 
tially a radical at heart, but a classicist by con- songs in all. It is impossible to determine the 
vidion. In any case, he was too individual, too chronology of most of these songs. In the earlier 
original to make his way rapidly with the pub- opus-numbers the dates speak approximately for 
lie at large; neither did great singers take kindly themselves; but, as we get farther down the list, 
to him at first — anent which more, farther on. they become more and more doubtful. As a rule. 
Especially in his native town of Halle was he he composed far more rapidly than he published; 
discouragingly ignored, though in time he ob- he would thus always have a considerable stock 
tained some official positions there — of organist, of unpublished songs to draw upon, and, as he 
condudor of singing societies, and what not. wrote only one aftual cyclus (the Schilflieder^ 

■ TUs deafness began early in his career. As he was about setting out for Leipzig^ one day^ a locomotive near which he was stand- 
ing at the station suddenly gave a shrill whistle; he immediately felt as if something had given way in his ear^ and could hear 
nothing but a mighty internal buzzJng. The trip to Leipzig was given up. In a few days the buzzing in his ears stopped^ and he 
could hear again; but it was as if the higher tones of the scale were cut off — above a certain acuteness of pitch he was deaf From 
this time forward^ note after note dropped out of the range of his hearings until at last his deafness became complete. Beside lis 
deafness y he suffered also intermittently from a severe nervous disorder, 

■ Franzes invaluable work in completing scores by Bach^ Handel^ and other old masters lies without the pale of the present mono- 
graph. 
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Opus 2), could selcd from these quite at ran- pression in music. And Franz was as intrinsically 
dom when making up a new opus-number for a lyricist asWagner a dramatist. To bring up one 
publication. He also had the habit of keeping important detail, Wagner strongly emphasized 
manuscripts with which he was not fully satis- the idea that musical expression naturally tended 
fied for years, taking them up again from time to assume a lyric forniin proportion as the matter 
to time, and submitting them to a severe process to be expressed was purely emotional in quality, 
of filing down. Nor was he content to trust his unalloyed by anything that appealed to the in- 
own critical sense unreservedly in this matter; telleft or reason; and, in this sense, "lyric'' 
he would call in musical friends, and get their and "definitely melodic" are synonymous. Fol- 
opinion. Indeed, nearly all his songs were sub- lowing out this principle of Wagner's to its 
mitted to his friend Otto Dresel before publi- logical conclusion, Franz recognized this melo- 
cation, nor was Dresel the only one whose criti- die form as musically integral in itself — a result 
cism was sought. Thus it happens that some arrived at also by Berlioz, if by a different mental 
songs in the later opus-numbers belong really process. So, where Wagner, the dramatist, found 
to the composer's earliest period. One interest- himself naturally and unavoidably enlarging his 
ing fad is worth noting here: when writing his musical frames,rendering his forms of expression 
songs, Fraqz always had a mezzo-soprano voice more diffuse (in a good sense) and capable of 
in mind; he did not, however^ objed to having embracing more and more extended develop- 
his songs sung by men, though he strongly re- ments, Franz, the lyricist, just as inevitably and 
sented all transpositions. He could never be got naturally carried on a process of formal conden- 
to sandion a change of key. sation, eliminating everything that could inter- 
In his original creative work Franz remained fere with his concentrating his musical expression 
a lyricist to the end; in the domain of the Lied upon a single point. Wagner's process of musical 
— or, as the fashionable phrase now goes, the construdtion was essentially centrifugal, Franz's, 
"art song" — he was the legitimate successor of centripetal; and the forms the latter employed 
Schubert and Schumann. It has been said that were the most concise imaginable, 
he brought the form of the Lied to its highest In Franz's songs the melody refleds thedonii* 
plastic perfedion ; this is true enough, but does nant mood of the poetic text far more than it 
not of itself convey an idea of the full value of binds itself down to expressing shifting minutiae^ 
his achievement. To create or perfed a musical of emotion; for the musical expression of these 
form may be a feat of but superficial import; for he looks chiefly to his instrumental accompani- 
it to have truly profound artistic significance, the ment, to his harmony. And it is to be noted that 
form must be admirable not only for its plastic his accompaniments are nearly always essentially 
beauty but also, and chiefly, for the adequateness polyphonic in strudure ; for merely homophonic 
with which it gives outward expression to inward harmony, even when presented in the more or- 
thought and feeling. And herein lies the real nate form ofarpeggj, he had small liking. Stronger 
greatness of Franz's achievement. and pithier harmony no man ever wrote; like 
In matters of artistic theory Franz had much that of old Bach himself, his is always in the best 
in common with Wagner. Like him, he recog- sense expressive. Instances of this are the tremu- 
nized as the true fundamental principle of all lous dissonance of the minor 2nd at the word 
vocal composition that the music should spring "ziUerf (trembles)," still more, that wondrous 
as diredly from the poetic text as the flower from chord of the diminished 7th with doubly dimin- 
its seed; and, though the outward asped of the ished 5th on ^^ erschiittert (shaken)," in his setting 
two men's work is widely different, this is simply of Heine's Wie des Mondes Abbild {As the Moon 
because of the inherent and inevitable difference her T^rembling lmage\ (Opus 6, No. 2). Such ex- 
between the modes of dramatic and lyrical ex- amples could be multiplied indefinitely. 
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As a harmonist, Franz was at once classical Beethoven's, when that master writes in the epic, 

and very modern indeed. If his harmony rests not in the dramatic, vein), a certain smooth natu- 

for the most part on a diatonic rather than a ralness in the manner in which the thing is done, 

chromatic basis, if his modulations lead gener- He never makes the impression of having gone 

ally to nearly related keys, he none the less out of his way for any thing, nothing seems lugged 

sounds at moments all the depths of chromatic in by the hair. The cataclysms in his harmony, 

alteration and the enharmonic change; some of like those in Nature herself, all have something 

his sequences are in particular what hard-and- of the sublime calm of the workings of eternal 

fast classicists would call exceedingly daring. He law, not the petulancy of an irritated god. 

is quite free, too, in the matter of beginning a The slow progress of the Franz propaganda 

song in one key and ending it in another. is not hard to account for; in his case, almost 

As'' has been said of Gustave Flaubert, that everything has militated against easily won pop- 

''his presentation of the outward asped of men ularity. The individuality and originality of his 

and things was so vivid that, to the careless genius, his solitary position in the world of mu- 

reader, he might seem superficial," so may it sic in his day, these were probably the prime 

seem to the short-sighted music-lover as if the obstacles. Then there are in his songs two ele- 

plastic perfedion of Franz's musical form some- ments which have served to render them unwel- 

what impugned the poignancy of his expressive- come to the average great singer; and the public 

hess. But one must learn to dissociate vehemence at large always grow to love a composer more 

of feeling from mere physical violence of expres- through hearing fine performances of his works 

sion; for in very truth, as Flaubert's vividness than by attacking them with their own voices 

came, not from his stopping short at the out- and fingers. 

ward asped of men and things, but from the The technical demandsmade by Franz's songs 

accuracy and profundity of his observation of are notextraordinarilysevere; old Manuel Garcia 

their innermost nature and the completeness of (as competent an authority as any going) even 

his artistic synthesis, so does the outward per- gave it as his deliberate opinion that they were 

fedion of Franz's forms spring diredly from generally more favorably written for the voice 

their exhaustive absorption of the emotion they than either Schubert's or Schumann's. But these 

seek to express. songs do present two special difficulties, which 

If those violent and, so to speak, disruptive are all the more serious for being unusual and 
harmonic strokes, to which many composers out of the habits of most singers to-day. 
(Wagner among them) often look for their most An intimate fundional relation between voice- 
tremendous efFeds, are hardly to be found in part and accompaniment is always an element 
Franz's songs, this is to be explained neither by of difficulty ; herein lies, in the last analysis, the 
lacking warmth of temperament nor by a timid, chief difficulty of Bach's and Handel's airs — 
would-be-classical moderantism in expression, one that has been a stumbling-block to most 
but simply by the nature of the lyrical field in would-be Bach singers, though in Handel's case 
which he worked. Like the born and bred lyri- it has been cleverly juggled out of sight by time- 
cist he was, he both instindively and from con- honored (and entirely bad) ^'traditions." This 
vidion avoided everything that might tend to intimate relation between voice-part and accom- 
destroy unity of mood, seeing clearly, too, that paniment is everywhere to be found in Franz's 
the concise forms he employed were peculiarly songs; it allows the singer less freedom of per- 
liable to such disruption if too violent expres- sonal initiative than he is accustomed to claim, 
sive means were resorted to. Accordingly we find Singing such songs comes properly under the 
in his most daring sequences, in his most strik- head of concerted performance; it is not quite 
ing harmonic progressions (as we do also in solo-singing. And the old-fiishioned style of ac- 
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companying, which aimed merely at supporting steam they put on when dealing with the wealth 

the voice and "following" the singer through of emotion of a Robert Franz, and the poets he 

all sorts of rhythmic vagaries, works utter ruin has musically illustrated, 

with Franz, though Schubert may at times en- No doubt it is true, in one sense, that Franz's 

dure it well enough. The relation between singer songs cannot be sung too poignantly; but they 

and accompanist should by no means be that can be sung with a, so to speak, too compre- 

of master and slave; there should be thorough hensive expressiveness. The singer should rest 

sympathy, a quasi-Leibnitzian harmonia prae- content with expressing no more than the com- 

stabilitay without which nothing admirable is to poser himself has expressed in his melody; let 

be accomplished. It should be said, too, that him set this forth as warmly and thrillingly as 

Franz's broad modern treatment of the pianoforte he can, but not stultify the accompaniment by 

(his Klaviersafz)y and the essentially polyphonic encroaching upon its domain, and including in 

strudure of his accompaniments, present tasks his expression that which should fall solely to 

to which the ordinary professional accompanist its share. Above all, let him, with all intensity 

is hardly grown; they require a finished pianist of feeling and subtlety of expressive nuance, keep 

and musician. well within the bounds of that "modesty of na- 

The second difficulty, of a deeper-going sort, ture" which Franz never overstepped, 
resides in the generally purely lyrical quality of Upon the whole, the Franz propaganda, if 
the songs, their concise form, and the absence slow, has been sure and steadily waxing; his 
both of extended epic developments and of dra- lovers are, and ever have been, among the best 
matic modes of expression. The conciseness of in the world of music. Still, though now ten years 
the form makes a certain even perfection in the dead, he has not yet won real popularity; but 
performance indispensable throughout; the singer others, and even greater than he, have waited 
has no time nor opportunity to atone for minor longer. His time will come; of the future he may 
blemishes by an occasional brilliant stroke. The be as sure as any great genius that ever put pen 
cameo needs to be more perfed in detail than the to paper; the question is only, When? His soli- 
fresco. Then, few singers can be prevailed upon tariness is no cause for fear. He was no graceful 
to forego that dramatic strenuousness of em- pioneer into a no-thoroughfare, like Felix Men- 
phasis with which they have reaped such rich delssohn; neither did he, like Robert Schu- 
harvests in other fields, and express feeling as mann, represent an early transitional stage in a 
simply as Franz has in his melodies.' When we great world-progress. Like Palestrina of old, he 
refleA upon the sentimental acrobatics some great achieved and embodied in his works the supreme 
singers have lavished upon simple folk-songs, culmination of a special form of music; in the 
like ^ff^ay down upon the Suwanee River and domain of the purely lyrical Lied no greater 
Home^ Sweet Homey we need not wonder at the songs than his can be written. Such a man is safe. 



Hingham, Mass.^ July i6, 1902. 
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' A significant commentary on this is the frofound remark made By one ofonr leading pianists^ not long ago^ on a certain perform- 
ance of Brahms* s Ernste Lieder : ^* If they had not been sung with such tremendous expression^ there would not have keen a dry 
eye in the halir 
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l^he original Manuscript is here reproduced through the courtesy of Miss Pauline Woltmann of Boston^ 
to whom it was given in 1901 by Franzes daughter Frau Lisbeth Bethge of Halle. 



THE above sketch — for the process of evo- 
lution the song has since undergone makes 
it little else — is peculiarly interesting. It helps 
to show Franz's habitual method of composing, 
which, like Beethoven's, consisted mainly of a 
snowball-like accumulation of correftions on an 
original sketch; it is, moreover, interesting from 
its rarity, comparatively few of the composer's 
earlier sketches having been preserved. It was his 



habit to send perfedly clean copies of his songs to 
publishers, without a single correftion in them ; 
most prior versions, containing corrections, were 
destroyed. 

This facsimile shows that some corre&ions 
were made in the sketch itself. Such are: the 
suppression of one of the middle parts in the 
accompaniment in measure 1 (still further mod- 
ified before publication); a similar change in 
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measure 4, involving an actual change in the 1 2» making the harmony fuller than in the corre- 
harmony (the new progression : B-flat» B-natural sponding measure 2 ; other changes in part-lead- 
corresponding to the G, G-sharp in measure 2); ing here and there; above all, the piduresquely 
the suppression of the sustained high E in the suggestive billowing sixteenth-note variation of 
accompaniment in measures 9-10 and 19-20; measures 9-10 in the closing measures 19-20. 
changes in measures 12 and 14, to correspond Note, too, that these changes are invariably 
to those in measures 2 and 4. improvements, that the song grows finer and 
But a comparison of the facsimile with the stronger with every fresh stroke of the pen. The 
published version of the song shows that these corredions either substitute a vital polyphonic 
correAions did not satisfy the composer; others, leading of the parts for mere plain harmony 
and more important ones, were made later. We {accords plaques)^ or else add rhythmic variety to 
find in the published version : a systematic sup- the monotonous succession of eighth-notes in 
pression of the harmony on the initial up-beat the original sketch, whilst rendering the whole 
(anacrusis) of phrases, to correspond to the be- song more homogeneous by establishing recog- 
ginning of the opening phrase of the song; a nizable rhythmic relations between different 
more expressive part-leading in measures 9-10 phrases. As is often the case with Beethoven, so 
and 19-20, with a more sonorous open position do we find here also that, compared with the 
oftheclosingdominantchord of the half-cadence; matured final version, the original sketch seems 
the addition of another middle part in measure almost like the work of a schoolboy. 

W. F. A. 
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"T — rr — -^r—r 



^ 



t 



* ^ ^ 
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HI.-20H-M 



ji J) J^ J^ J) J^ 



s 



9' 9' 

Hush ye! in - vis - i-ble cho 
Schwetgi, ihr ver-sieck - ^c?n Ge - sdn 



J J^"1 



rus! 



Dis 




* ^-i^ 



•Jga. 



H» ^ *^**2fe. 



* ^' 1, J^ Ji i' 



^ 



■^ 



f^ i' j) > 



^ 



5 



turb not her dain - ty re - pose! 
sih'r^ nicht die sit ssp - sic Ruh! 



The birds all, hov - er - ing 

Es latischi der Vn - gel Ge 




'^ 



^ '^ *<i£a.* "J^ 



:k 



r/'esc. 






^ 



oer_ 
drdn 



US, Siis - pend their be-wil - der-ing 

ge, es ru - hen die lau - ten Ge 



cho 



san 



rus; Sleep, 
ge; schliess. 




'^ 






^ttt^ITJtt: 






s 






r^ 



4eJv 



^ *"^«^:^ 



* ':&a. 



« 



'£«i. « 



i 



i: 






s 



^ 




^ 



^ 



1^ U^ iJ> 



dar - ling,thine eye 
Lieh ' ch('ii,detn Au 



lids close 
s:e z2t. 



Sleep, 
schltess, 



dar - ling, thine eye - lids 
Lteb - chen, dein Au - ge 




ML-Un8-«. 




I 



t 



Mur 
Mur 



mur, mel - o-dies E - lys 
77ielt fort thrMe-lo - dt 



S 



ian! 
eu, 




^ ¥^^^'^ 



ML-208-6 




»<&&. *'5ia.*^ 



* 



m 



^ 



£ 



zs: 



h jT7iij) | 



VI 
St 



sion, 
en, 



Pull of all de - lights 

sfre - ohen in de^t Me 



E - l}'s-ian,She is 
£o ' di ' en, z'ar- ie 



* 



'JJJj^JrJJJS 




I* 



JJJJ - i /T|^ 



UJJJJJTOT 



it^ 



M 



aimai 



f^=^ 



-r — rr- 



r 






r 



» So. 





MI^S08-B 



± 



«p 



^^^ 



& 



Through the whis - per-tnj; trees. 
Durck dni flu - siern-iien I lain - 



— m* m' ' m 

Lit- tie swarms 
sckwiirfnen gold* 



i 



S 



of gold 
ne Bie 



en 
"fie 





?^^T^ 



B^ 






5^ 




//^ 



" ^ ^' p V iiJ^ 



^ 



Keep hum - ming to lull thee a 
und sum - men zum, Schbimfmer dich 



sleep,. 
ein, 



keep 
Wild 



a 



dim. 









■■ — ^ 



T^iFT^ 



r-— -Y 



W 



f r P 



« «Ea 



»*!1 



* •£& 



**6, 



* 



^ 



fZ^ 



I 



hum -ming to lull 

sum> - men ztim. Schhivt 



thee a - sleep.. 
mer dich ein 




L.H. 



MI.-20S-6 



10 



To Robert Schumann 

OFT ON HIDDEN PATHS I WANDER 



(AUF GEHEIMEM WALDESPFADE) 



NIKOLAUS LENAU fi802- 1850) 
Translated by Alexander Blatss 



(Orifrinal Keyy>El minor) 



ROBERT FRANZ, Op. 2, N?l 



VOICE 



PIANO 



Andanlino 






^ 



^ 



Oft 



^ 



^ 



^ 



i 



on hid - den paths 

hei ' tneTn Wat 



I 
des 



wan 



der 
de 



ThroL_. 
schleichL 



the 
ick 




una corda 






woods in twi - lis;ht gleam, To the 

^ern im A - betid - scliein an das 



lake se -^ud - ed yon - der, 

d - de Sckilf ' ge - sta - de. 



\ 




i 



i 



3^ 



s 



^ 



S 



-^^J^ 



'j"yh n 



^ 



E 



I 



ji 



^ 



< V > > I Jj j) ;i j) 



^ 



f 



Dear - est, while of thee I dreaml 
Mad - chen^ und ge - den he Dein. , 



As the shim-m'ring hues are 
Wennsich dann der Busch ver 



m 



^^= 

^ ^ 



rs: 




nq, 'f 



P 



* 



IS 



^ 






wan - ing 
dii - siert. 



Moan the 
rausckt das 



reeds mys- te - rious 
Rohr ge ' hetm - ntss 



ly, And they whis - per, low com- 

voll, und es kla - get, und es 
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i 



S 



i 






^S 



^ 



5 



* 



plain - ing That my tears must flaw for 

flu - stert dass ich wet nen, wei nen 



thee.. 
soil 



Ofer the 
Und ich 




i 



s 



-#- 



^ 



T^ 



-^ 



\y 



^ 




p h i J J^ Lf i 



lake in dark - ness 
mein\ ich ho re 



ly - ing Soft - ly 
7ve - hen lei 



floats thy 
Dei 



voice. 

Siim 



a 

me 




i 



^ 



::?: 



h i-ft iJ^ 



^ 



^ 



? 



long 
Klang, 



And I 



tnd 



ttn 



hear the 

Wei her 



dy 
tin 



ter 



e 



cho 
hen 




^M 



h i ji ji j) 



22= 






Of thy cap-ti - va-ting 
Dei - nen lieh - li - c/ie^i Ge 



song. 
sang. . 
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To Robert Sckumann 

YONDER NOW THE SUN IS SINKING 

(DRUBEN GEHT DIE SONNE SCHEIDEN) 



NIKOLAUS LENAU ii8os-i850) 
Trau.i/afn'i iff Af.A. Rohinson 



(Origitial Key, ffwunor) 



ROBERT FRANZ, Op. 2, N9 2 



VOICE 



PIANO 



^^ 



Andante con moto 



Yon 

DrU 



^ 



^ 



^ 



g 



der now 

ben gehi 



the sun 
die Son 



is sink 
ne schei 



den, 



>'#<i^ /j 7 r 



tiii u 




5 



JTTil ^<T? 



^ 




TMivfr r»'is.'/n ronipany 
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M 



^ if I 



And my fate 
XJytd ichfnuss 
animnio 



M 



^ 



priL 



E 



s 



a temjm 



^ 



^ 



^ 



fffmithee 



di-vides 



me: 

den; 



FloWj ye tears, flow 

q\dll\ o Thrd - ner 





^ 



^ 



fe 



i 



^ 



In the breeze the reed_ is sigh - ing- 

Trau-rig sail - seht hter die Wei - den^ 



'iiT^m^ 



iiii-F W 





* <&» 



iLUi-i im 



* ^ 



* 



Ate 



p 



^ 



i*/* 



^ 



/7N 



^W = f 



5^ 



i 



:3±=K 



^ 



and the vvil 
uiul im Will 



lows 
de 



sad' ly mnan. 
hebi das Rohn 
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LartfhetU) 



nt J 





5 



^ 



^ 



Temp(i 1 



;' J iJ' I > 



^^ 



^ 



As_ thro' reeds and droop-im*- wil - lows 
wie^durch Bin - sen hier nnd Wei - den 



Shines the mir 
strahlt des A 



Tempo I 



ror'd 
bend - 
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To Robert Schumann 15 

DARK THE SKY, THE CLOUDS ARE FLYING 

(TRUBE WIRDS, die WOLKEN JAGEN) 

NIKOLAUS LENAUM802-1850) . ., ^ . ROBERT FRANZ, Op. 2, Nl» 8 

Trnn:^(uhd hy M.A, Robim^uH 



Allegro maestoso 



^Original Key, C sharp muwf'i 



PIANO 




BHIHIHI HSSHBB ^SESBSSS I^SSBS GBBI^^B B3S^B ■HB^BS i^HBB9 




^^B3 BEB9 BSBb BSBB EBB B^B IBB ^BB8 I^B9 BSB9 ^HB EBB BBi BBS BBS! B[^S 



« 
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* ^ 





JL 



^ 



s 



thou for 
clxen den 



^ 



Seek 

Su 



'i^ 



the van - ished 
er - losch - nen 



% 



g^fl^llgg^ 




*fSi 
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^ 



^^ 



s 



gleam - ing, 
Schim - mer. 



£ 



Seek thou deep 
sii - chen tief 



^ 



J) }^i \ 



'neath waves 
itn auf 



that wild 
ge-Tviihl 



B 



ly 

ten 



^ 



h 



•y? 



BSSB9 BBS BB ^^S BBSS BBSB I^^B I^^B 



BB ^^B I^^B BBS BBB9 BBS BB BBS 



eresa 






BSSB BBS BBB ^BB BBS ^^^B BBB ^^^B 



te 



m 



p 



^ 



^^ 



I 



flow. 
See. 



fefc^ 



s 



Nev-er- more thjr love re- 
Dei-ne Lie - be I'd-cheli 




i 



I 




r/V*fi »l^//(9 



Oil? 



^ 



^p 



^ 



4a, « 



^^ 



* 



^ 



S 



^ 



^ 



s 



deem-ing 
ftXYft-nfier 



Smiles up-on my bound-less woe! 

nie - der auf metn tie - fes Wehl — 
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To Robert Schumann 

SUNSET LIGHTS THE WEST 

(SONNENUNTERGANG; SCHWARZE WOLKEN ZIEH'N) 



NIKOLAUS LENAU (1802-I860) 
Translated by Arthur Westbrook 



^Ori final Key, Fft minor) 



ROBERT FRANZ, Op. 2, Nl» 4 



Allegro agitato 



VOICE 



PIANO 




^ 



^ 



^ 



^ 



^ 



Sun - set lights the Westj 

Son - nen -un - ter - gangi 



Black the clouds o'er- head, 
schwar - ze Wol - ken , zieh^n. 




$ 



te 



wjj j) [ r- g 



i)J) JmJ 



^ 



With the heat op - pressed 
wie schxviU und bang 



Ev - 'rywind has fled, 
al le Wh% - de /tieJin, 
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cresa 



dim. 




te 



^ 



ji H g 



^ 



white 
wild 



Through the heav - ens break, 
ja - gen Blit - ze bleich; 



By their fleet - ing 
ihr ver-gdng - Itch 





^ ^ 



^ 



^ 



iP==Z2 



Gleams the lone - ly lake, 
wail - deli durch den Tetchy 



By their 
ihr ver - 



f^ir^'JjIrgrj^l^J^^J l 



cresa 



^r 



"^^ 
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^^^ — ^— ' « 



? 



^z 




^ 



* '^b. 




1>'V\'- jj J> 






pass - ing glare. 
wii ter - Uar 



Shows thine im 
ich Dich 



fnetn^ 



age pale,. 



jA^ r^j r!>j I r^ r^j l ^fT^J^ r^ | 



^^^ 



35 



crr^ " 



s 



SI= 



V 






A , --__ CTMC ^ • f ^ 



And thy flow - ing hair 
uMd Dein Ian ges Haar. 



In the storm - y gale,_ 
fret im Siur - me weh^n^ 




i^i^ii'^gji'Jij i 



ere 



scen^ 



s 
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To Robert Schumann 

ON THE LAKE, SO CALM, SO PLACID 

( AUF DEM TEICH, DEM REGUNGSLOSEN) 



(Original Key, C minor) 



MKOLAUS LKNAUfi80«-i860) 
Transiated 6y M. A Robinson 



ROBERT FRANZ,Op.2,N9 6 



VOICE 



fe 



Andantino 



* 



s 



^ 



:3c 



m 



-#- 



£ 



—0 wr — w w 

On the lake, so calm, so plac - idi 
A'uf dent Teich, dent re - gungs-lo - sett) 



-^ 



h J ii 



Rests- the moon - light's 
weili — des Mon - des ■ 



PIANO 




$ 



j2 



p 



U.^ ^i' 



^ 



i 



^ 



sil 
hoi 



ros 



v'ry 
der 



^ 



^ 



sheen, 
Glanz, 



In - tifer - twin - ing 
flech - tend set ne 



pal 
blet 



lid 
chen 



j& 



5 



s^n 



s 



A'//. 



'^ * 



# 



-^ 



.j" 



S 



S 



« 



W 



£ 



^ 



^^ 



S 



'Mid_ the 

in des 



reed - shore's 
Schtl - fos 



wreath 

grii 



of 



green. 
Kranz, 



By 
fltr 



s 



4-^ 



s= 



^^ 



yon 
sche 



=^ 



^ 



^ 



^ 



^ 
^ 



2: 
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1 1-'' lii Ji 




r 'p r >iii^^ ^{i-r I 



hill 
wan 



side deer. 
deln dori . 



are roam 
afn Hii 



ing; Still 
^e/i bit 



the night, 
cien tn 



no sound 
die Nachi 



IS 

etn- 




$ 



JOl- 



SS 



a 



£^^ 



S 



^ 



^ 



heard, 

for; 



Now 
mancK 



and then, 



a - mid 
stch das 



the rush 
(re - flu 



es Soft 
^e/ irdu 



we- 






m 



m 



^ 



^^fli yp'fli 



s 



z?? 



Jg. 



J* 



^ 



£ 



«£& «%& 



» 9&. 



w 

&: 



I 



^ 



jsiL 



£ 



I 



i 



^ 



stirs 
risch 



a sleep 
«m ite 



ing bird. 



[w 



M 



1 



^ 



I 



smorz. .e rati. 



m 



m 




n?* 



$ 



fe 



«£a. 



'fa. 












z; 
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k=^ 



Larghetto 



ji ;) ^^ I 




^^ 



£ 



Weep ing, I . my gaze, 

Wei nend muss — metn Blick . 



must low - ef; 

sich sen - i^n; 



^^5 

In my 

dtirch die 



m 



i"} i'j 



^^ 



* — z: 



s 



— ,^H« 



^'le 



P 





i 



f 



» »&.. 



* "&». * ^: «i^ 



E 



5 



V^' M 



^^ 



? 



dfeep - est soul I bear 

tie/ sie See - le g'ehi 



Thoughts of thee, so sweet, 

tnir ein sii - sses Dein 



^ *ea> 



so 




# 



^ 



^m 



^ 



£ 



^ 



^ 



peace - ful, Like a si 

den - icn, twtV etn sHl 



lent eve - ning pray'r! 

les Nachi - ^^ - bet! 



t 






^^fi 



m 



^s 



.iJi 



ti' 



ff 



t 






$ 



^. * 



* ^. «^. * ^. ^^ '« *ea, 
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THE ROGUE 

(DER SCHALK) 



25 



(Original Key,Bj 



JOSEPH von EICHENDORFP (i788-i867) 
Translated by Arthur Westbrook 



ROBERT FRANZ,Op.3,N91 



VOICE 



pjANO •<; 



Allegretto con tenerezza 



^^ 



m m 



£ 



iJ^j ;) 



E 



JMJJJ^J 



Soon as May- bells ring their meas-ure On softbreez-es borne a-long, 
Laii - ten kaum die Mai - en - glo - cken lei - 5€? durch den lau - en Wind, 



m 



^ 



w 



#. 



1^ 



^ * 



^ 



* 



"</' 



s 



-n J' J }. I J J': 



E 



m 



^ 



^^ 



Starts a youth with 
hebt ein Kfui - be 



won-d'ring pleas-ure From the grass and 
froh er - schro - cken aus dent Gra - se 



flow'rs a-mong. 
sick ge-schwutd; 



* 




m 



m 



& 



i 



^ 



W 



«&&. * «fcb. « 




Piu animato 



^^ 



eresa 



ji j)i' J' I (T- ^ 




^ 



S5 



^ 



tf' # 



'Mid the snow-y 
schiit - /c// i« deji 



bios - somswak-ing, Soon his gold - en 
Bin - then 'flo- cken sei - «<» fei - >ipn 



locks he's shak - ing, 
hlon - den Lo - cken, 




^ 



* ^ 



**fev 



*^ sif ^ 
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^ 



r (nhrU 



m 



Rogu - ish mus - ing, like 
schel ' misch sin - nend wie 



a child. 



evu 



Kutd. 
iltenore bim marcato 




%6. ♦«sii, ««ea, •5& • 



* 



Tempo I 



^w 



s 



TfJ' J J' I r; Is J J' I J"3 n ^ 



Now the songs of 
JJ%td nun zve - hen 



larks are gush -ing, 
Ler - chen-lie - der 



Soft - ly sighs the 
U'fid es schldgi die 



night- in-gale> 
Nach - H . gall. 



,^ 



I 



I 



^ 



1^^ 






P 



m 



BE 



^ 



« 




ish - ing, Spark -ling tor -rents seek the vale; 



From the moun - tains swift - ly rush 

rau ' sche^nd von den Ber - gen nie - der kommt der kuh - le Was - ssr -fall; 



*«&^ * 



MI 3'« 



27 



Piu animato 




Jl j, j^ J^T^'^^ l} r JjJ-' > ! [?• ;; 



m 



P 



In the woods bright birds are wing;- ing, Spring re-turns, new pleas - ures bring - ing; 
rings imWal'de bunt Ge-fie-der: Friih - ling, Friih- ling ist es wie - der 




* 



y 



i^o^irU' 



m 



g 



Joy re - sounds o'er hill- 
und etn Jauch - zen U 



and dale. 
ber - all. 




<^ *^ * ^ **i£av 



« 



'It mpf) I 



4=K=* 



^^ 



E 




5 



^m 



M r jJO 



# # 



Gold - en threads, so 
Uiid den Kna - ben 



light and shin - ing, Wfeaves the boy with gen - tie arts, 
h'drt man schwir-ren, gold - 'nc? Fa - den zart Ufid liftd 




<&&. * 
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28 



Piu animate 



| |"r ^i ii | I I n I I j, | i j^j^ Ji.r?j,j vu>. > 



-ine: con- test stai 



^5 



On thebree^nes in - ter-twin-ing, And a charm-ing con- test starts: 
dwrchdie Liif- ie kUnsilichwir-ren und ein sii - sser Krieg be-ginnt: 



Seek - ing,fly.ing, 
Su - chen,Flie'henf 




«£a. »«£& »5a). •*n • 



± 



^ ^1 1 ir.i I I III ^1 ^11 1^ y D^ 



fond il - lu - sion, Till they Ve lost 

schfnach - tend Ir - ren, bis stch al 



in sweet con-fu - sion, Oh, thou lab - y 
le hold ver - wir - ren - be - gliick - ies 



$ 



* 





^m 



» «& 




«£& »5a). 
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To Felix Mendelssohn 

THE COLORS OF HELGOLAND 

(DIE FARBEN HELGOLANDS) 



29 



(Original Key, Cg minor) 



HOFFMANN von FALLERSLgBEN (1708-1874) 
Translated by M. A.Robinson 



ROBERT FRANZ, Op.8, N9 2L 



Andante sostenuto 



VOICE 




PIANO 



Green are the pas - tures, 
Oriin isi das Ei - land, 



white. 



wetss. 



the 
der 



^ 



^m 



a=aza=a 



a =3 13 



^ —•—^—m 



V"?? ^ 



* 



#' 



<— « 



w r 



5 



wuji 



3^ 



* 



^ 



«ea: * ^ * 5;^. « 



p 



< v J. 



g 



^ 



strand, 
Sira/nd, 



Red 

roih 



are 

isi 



the cliffs 



of 



Hel 



go- 



m 



1=1=31131 



^^ 



f 



€— € 



1=1=1 



***l|iF 



l=< 



s 



lUtlJ 



^ — « 



*egi 



5^ * ^. * «e^ 



*■ *• 



$ 



teS 



Jjjt. 



^ 



r f r 




land; 
randi 



Ah, would 
o gldnz 



that 



Still 
dock 



$ 



« 



i 



^— « 



^— J 



^— ^ 



»###«« 



S^ 



cresa 



1=1 



1=11=1=31 



€— ^ 



^ 



^. «f ^ 



Oliver Ditson Compan/ 



ML-216-8 



30 



^1- < p'T^r ^ 



^^ 



wore 
Kranz 



These hues . 
noch die 



that decl 
se Far 



the is 
&an Hel 



^^ 



-*^ 



land shore! 
go - lands/ 




"Si^ * ^ **U * "Sfe. * ^ * «Ba. * ^ 



«^ 




Thou wreath of love, once green. 
Du Kranz der Lie - be, gruru^i. 



and 
und 



* ^ ««ea.»^ « 



P^ 



^^ 



;s 



< w ;> 



fc 



red, 
roth. 



How art thou now so 

m^ bleibsi du jeizt so 



pale. 
b letch. 



and 
und 



:$ 



k 



a=ji=a 



m 



tZ=±^=M 






t 



_-L in-= r — r — fl — m — m m 2 




5 



1=y^ 



'i"ejL/ u-f j 



i^ 



«^ 



2a. « %!s. « (^ 
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i 



I 



s 



^ 



i ■ J) J. 



dead! 
todi! 



One flower - 

Ein Blilm - 



W 



a 

cheii 



lone. 
bliihL 



"p 'r Lr 



s 



still blooms. 

an dir . 



on 
a/ 




*^ * «Ba. » ^ * ^ 




^. « «rfi». 



*^i! ^ '^ 



i 



k 



jm 



^5 



^ 



^ 



idz: 



me, 



for - get - 
Ver . giss 



not me!" 
nicht -fneinl' 



[P^P 




I 



B 



« 




a 1133:3 






55|t» 



pp 



a^» 



<■ ^ ^ JQ. ti J Ji 



£ 



^ 



i 



^i^> 



^-J-^— J-^ 



^^i^pAt ^ 



"^ * '^rw^ 



mm m m mm 



m m m m ' m m 



•&jy 



^ » 
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SPRING AND LOVE 

^FRUHLING UND LIEBE) 



HOFFMANN TonFALLERSLEBEN'lT9W874) 
Translated dif M.A.Bobinson 



Original Key, A) 



ROBERT FRANZ ,0p.8, N9 8 



VOICE 



Andantino con moto 



PIANO 




m 



i 



£ 



i 



^ 



^^ 



iS 



tryst 
Friih 



to keep; Love hears 
lins^ rief, die Lie 



his voice, 

he hart's 



but knows 
die Li^ 



well his 

be pr 




^^m 




Oliver Ditson Corapaay 
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jhf J . I 



wiles, 
wacht, 



Peeps from a bud and arch-ly smiles, l 

schaui aus der Knosf* her - vor und lacht, 



m 

And 
und 




i 



m 



dolci 



^^ 



a tempo 



I 






i f i p 



thinks: "The win - ter^ not yet o'er," 
denki, zu zei - tig mochfs wohl sein. 



Then 
und 




#te 



s 



^ 



calm 
schl'dft 



ly falls. 
dann ru 



a - sleep 

hig wie 



once 
der 



more. 

etn . 
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J!£_ 



1 < P 



£ 



^^ 







But Spring 
Der Friih - 



of woo 
ling a 



mg wea 
her Idssi 



ries 

nicht 



dolce 




^^ 





^ 



s 



ij \h jjj I 



<^7^--t- 




^* 



i/i 



v'ly [ 



s 



;!« 



p 










i^^ 



^ ^ 







^ 



^ 



i 



^^ 



^ 



wa 

Mor 



kens her, 



Ca 



ress 
Kosi 



es 



her. 
ihr . 



the live 
ro7i friih 



long 
bis 



p^ i/jj^ii/jii 



^' A ll 'r ll 



? 



^ 




g 






^ 

^ 



^. 






^^ 



»5& 
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m 



of 



^ i i ^ iii' I r p ii^ 



i v i 



s 



she 



sex 



his fer - vent long - ing stays, 
ne hex - sse Sehn - suchf stillt. 



And 
und 




^K'^/JPAyp 



nhj A 





^ 




^ 








^^ 



^ 



^g^* 

«&&. 



* ^ 






# 




^ 



fi 



7 ^ Y 



^^ 



^ 



d fj ^ 



ev' - ry sun - ny gleam re - pays. 

je ' den Son - nen - blick ver - gili. 




ML-216-4 



36 



FRIEDRICH RUCKERT (1788-1866) 

Translated by John 6\ Dwi^ht 



HIS COMING 

(ER 1ST GEKOMMEN) 

(Original Key, A\>) 



ROBERT FRANZ, Op. 4, N9 7 



VOICE 



M 



PIANO 



Allegro agitato 



cresc. 



£ 



Wild was the day 

Kr isi ge - kom 



^ 



m 



^ 



m 



when he 



men %n 



came with greet 

Sturm und Re 



!l i J J^ 



mf 



w^ 



^ 



^ 



w 



^^m 



JV 



trtl3* 



con Pcdalr 



^ 



i7\iii 







f r \ 



/, 



s 



»/ 



i 



y 



S 



? 



^ 



For him how wild 
ihm> schliig be - klom, 



ly my heart was beat 

m>en mein Herz eni - ge 



mg. 
gen. 



Could I be 

Wie konni' ich 



f f»»^^ 



i: 



^ 



^ 



^ 




^ 



ytef 






""XTT 






njf 



m 



t=f =f =• 



"Ef^Ef 



te 



^ 



p 



#-#-# 



r-— r 



cresc. 



5 



^ 



/ 



^ 



i 



$ 



^ 



know - ing That he . was go - ing Up - on 

ah ' nen, dass set - ne Bah - nen sich ei 



the path where we 

nen soil - ten 



^m 



£ 



^ 



£ 



^ 



m m 



^ 



m m m 






'tj^ 



cresc. 



f 



^ITJ 



^ 



^ 



s 



^ 



P 



^ 
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* 



P 



=£ 



^ 



soon should ' be meet 
met - wen W^ 



rsi: 



A' flX^ 



I J y < y I ^= 

ingi 

^**''/a' melode ben marcato 



Ji-^^j V 



^B 



J. J J-' 



TE 






tp¥ 



^ 






$ 



^ 



^^ 



^ 





rfesa 



s 




r- ^r p 



p 



rain 

Sttirfn^ 



wias 
und 



He won my 



er 



i 



£ 



^ 



^Lf"? 



tf^r 



r/'esT. 



m 



t 



m 



s 



s 



i 



^ 



heart by his look. 

nom - ?n^n tnetn Herz. 



and greet - ing. 
tJ6»r - rt'^ - gen. 



Nay, Hwas no woo - ing, 

Nahm er das met - ne? 






-jr-^ 



^ 



^ 



^ 



^ 



^ 



W 



# jli p p 









/ 



^ 

¥=#=# 



r-^-r 



'Ff'Ef 



S 



^ 



^ 



^ 
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I 



^ 



m 



s 



'Twas Fate's own do 

nahm ich das set 



mg: 
ne? 



Ere 
Die 



(I 



^ 



m 

lips 
bet 



^ 



had 
den 



^ 



^ 



met. 
ka 



our 
men 



^ 



r f f 



i» — 1^ 




a^ 






u^ 



^ 



^ 



p 



"/ 



^ 



=5 



^^E 



^^ 



SOUlS- 



were meet 
«n^ - gc 



(i 



ing! 

<f(7 melode ben marcato 



^^ 



^B 



s 



3 



£ 



'^trar 



TU 



!?^ 






'tf'f. 



^m 



■J^ 



£Q^&. 



E 



^ 



^iS 



zzx: 




i^y 



£ 



Dark 

Er 



was the 



i 



^ ^ 



£ 



71.11^ 7.J-J 



i 



f! 









^ 



P 



* 



cresc. 



^ 






s 



^ 



^ 



^ 



#-^ 



n 



i J' l ^:~-A' 



day 



;^B 



of his com - ing and greet - ing! 
"men in Sturm nnd Re g^'^- 



Days may be dark and the 

Nun isf ent - ^-lom - m^en des 



5 



^ 



^ 



^ 



m 






* 






w 






^ 



trr 



1#^ 



? 






/ 



tt' 



T-^^r 
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i 



V' 



£ 



E 



p 



Spring - time fleet - ing; No long - er 
Friih littgs Se - gen. Der Lieb - sie 



he's near me, yet 
arte/i^ a«6>i /^r, ich 



m 



faith. 



^ 



shall 



* 



^ 



i 



^^ 



^^ 



^5^Pf 



fnt 



^ 



«-/ 



'!f^lf 



r 
i' 



WU 



^/ 



tT'CET 



^ 



i 



1.^. 



5 



^h^' 



s 



z_ 



£ 



5 



r r J^ 



m m 



cheer me^ His heart to 

hei ier. denn tnetn hleibi 



mine. 
er 



Still 

auf 



tru - ly, tru 

al - lent cd 



len 



^^ * ^^g=^^ 



t 



m 




s 



"2r 



yn3y^ 



f marcato 



W 






i 
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To Frau Dr.Livia Frege 

OUT OF MY SOUnS GREAT SADNESS 

(AUS MEINEN GROSSEN SCHMERZEN) 



HEINRICH HEINE (1799-1866) 
Translated bij Frederic Field Ballard 



(Original Key, D minpr) 



ROBERT FRANZ,0p.6,N? 1 



VOICE 



ft I i) ji^ 



PIANO 




Andante Fervently Unnigf 



^ 



fe 



^^^^^^^ 



Out of my soul's great sad 
Axis met - nen gro - ssen Schmer 



ness 
zen 



My lit - tie songs come 
ntacK ich die klei - nen 



^s 



± 



i 



t 



^ 



* 1 W 



^ dole? — 



^^S 



^S 



IS 



E^ 



^. 



^ ^ 




jA J j^ ^ Jm ^^~TTf f} 



|j^ ii^^' 



wing 
Lie 



ing; 
der, 



Like wee feath-ered birds, a 
die he ben ihr klin - gend Ge 



Sing 
fie 



mg, 
der 



They 
und 




^k f^fr^ ji 



1 



r\ P 



fly to her heart 

flat - tern nach ih 



m 
rem 



glad 



ness. 
zen. 



They 



I 



v'\> t . \ 




"m 









^ 



pr 



^^{fespressivo 



rit 



^ 






* 



l» P 



w 



*i>.~ 
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fr^jri^ > ^^ ^ 



I'l » J) I J) } Ji j) J) J 



M 



found her, and round her hov - ered, 
f'ait - den den Weg zur Trau ten, 



And now thej^e come back> and they 
dock kofn - men sie wie - der und 




I 



m 



% 



}, » ji 1 7 p p i' i) J 



£ 



P 



scold 
ilia 



me, And yet not a song 

geny und kla - gen, und wol 



let has told 
len nicht sa 



me What 
gen, was 




i 



g 



i J' j^ i ; 



m. 



^ 



they m her heart dis - cov - 
sie. tm Her - zen sckau 



ered. 
ten. 



m 



^h i^ 



^S 



^ 



§ 



^^ 



I 



^Tr 



*s* 




r 




r^ 



^m 



«e«a.5 



^it # ^^ 
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To FrauDr.LiviaFrege 

ON THE SEA 

(AUF DEM MEERE) 



HEINRICH HEINE(n99.i856) 
Translated Sy Charles Fonieyn Manney 



(Original Key, A minor) 



ROBERT FRANZ,Op.5,N9 3 



Andantino Very fervently {Sekr innig) 



ki" ^ j i ^ ^ ^ 



1^ J) ji I p ^ ^^ 



VOICE 



From the star - ry eyes of heav - en Trem-bling sparks of light are 
Axis der Him-mels - au - gen dro ben fal - ten zii - iemd Itch - ie 



^ 



f 



a i a 



s^ 



f 



PIANO 



i tii i 



g 




* — =Tr 



5^^ 



a ■ 




w w 



a m 



m 



^ J. J) ii;> » > Jv ^Ji iii- J' J) ii 



^ 



fall - ing Thro' the night; niy soul in rap 

Fun ken durch die Nacht, und met ne See 



ture Soars on 
le dehnt sick 




^ 



poco rit 



aie mpo_ 



r J ^ff " ft 



ns 



ttt 



^it. 



m.^ 

zzz: 



i ^ii 



wings 



of love to meet 

be ' weii und wei 



them, 

ier. 



O ye 
0, thr 




^ * ^ 



^trr^r^rt 



f ^1* "^ 



^. 
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I 



fe 



^ 



^^ 



eyes of heav'n a 
ffiwt - mels - aw. - gen 



hove 
dro 



h i ji I p ^^ 



me, Pour your 
i^n/ Weini auch 



beams in - to 
aiLS in met 



[ P- i 4 i A 



d tj i j j 



my 



£ 



7 
'^ 



^^m 



i 



^ m 



# :^ 



te 



J I ^J^ S^^l t> I lJ\ Ji J> ii 



^ 



bos - om, Till those tears of star 

See - le, da3s von lie ben Sier 



I'Y bright 
ihrd 



nen 



ness Fill my 
nen u - ber 



^ 





f 



^ 0- 



^m 



'K~T 









^ 



90C0 rit 



^^'l^ |T- i^p ^^ 



afem^0_ 



r\ 



soul to o - ver 

flie - ssei met - ne 



flow 

See 



i 



!l^ tm 



n 






^ 







ing. 
/c. 



1» 



i-^ 



^ 



P poco n't. 



^ 



i^5 



S 



/T^ 



§ I z Hgni; — ?; 



'^ * ^ 






^ * 
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Tb Frau Dr. Livia Frege 

LASSIE WITH THE LIPS SO ROSY 

(MADCHEN MIT DEM ROTHEN MUNDCHEN) 



(Ongim/JTey, W 



HEINRICH HEINE (i79».i8S6) 
Tramiated by Sir Theodore Martin 



ROBERT FRANZ,Op.6,N9 6 



VOICE 



PIANO 



^ 



Ifa^ 



ndantino con mote Fervently Unnig) 



-<:>► 



I'rp p p . 



m 



m 



^ 



if 



5 



Las - sie with the 

Mad - chen mii dent 



lips so ro - sy, 

ro ' then Miliid - cheii, 




^ 



i 



« 



"Ji' l i^ K 



^^ 



^^ 



m 



With the eyes so soft and bright, 

fttit den Aug - lein siiss und klar, 



Dear wee las - sie, 
Du mein lie - bes, 




^m r^» J 



ff 



^^ 



^ ^ij 'J 



^ 



M 



^ ,_ 1 






^ * 



i 



a 



^^ 



^ 



/?oco rif. 



5 



1^1 I i' J ^ 



P 



^^^^ 



1i 



thee day and night. 



I keep think - ing, Think - ing on_ 



sii - sses Mad - chen, Dei - ner denk' ich im - mer - dar. 




«) Remark: The sixteenth notes of the triplets must throughout be light and short. 
Anmerk: Die Sechxsehntheile der Trioien/iguren miissen durchaus leicht und kurz auge,schlaf!^€u iter den. 
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^ 



m 



*) (nichts) 



Win 
Lang' 



^^ 



ter 
tsi 



nights 
heuV 



are 
der 



dang) 



s 



^^ 



s 



long 
Win 



and 
ter 



drear 
a 



Y'> 
bend, 




kk 'jyi 



^M 



"^'^ 



^ 



« 




Arms a - bout 
bet Dir stt 



u 



' f^^h^hk3 



5 




;c?myLj 



ai 



^ ^ 7^1 ;^i 



i 



f 



K 



♦J The Scotch words in parentheses are in Sir Ther>dore Martins translation. 



^ « 
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m 



with fervl 



^P F p 



J^ I J) J^ > . ^ 



^ ^ 



f 



by 

Kam 



to 



hear ! 



With 

An 



my 



kiss - es I would smoth - er 

Lip ' pen woliV ich pres - sen 



tf 






tlrrs. 




S^ra 



^ 



"tf'r^z: 



CTO^ 




^ 



^^ 



rf 



^ 



H" ^ J^ J^ 



I 



(jimp and sma') 



^ « 



R^moltopm lento 



^^ 



^^ 



^^ 



Thy white hand_ 
Dei - Mt' it A' I 



so fair and small, 
nv wei - sse Hand, 



And my tears for 
UTid ntit Thrd - nen 



li 



^ 



^^m 



6^byi 



^^ 



f'! ^ f f } 





<£&«%&« 
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To Frau Dr.Livta Frege 

FAREWELL 

(GUTE NACHT) 

( Original keyyD minor) 



JOSEPH von EICHENDORFF (1788-1857) 
Transiafed by Arthur Weatbrook 
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ROBERT FRANZ,Op.6,N«.'7 



VOICE 



m 



Andante Softly and fervently (Leise, innig) 



PIANO 



J2h 



i V i "l^ 



i' J-' J> i- 



The hills and for - ests are 

Die Hohhi und Wdl - der schon 



ts; 



m 



5 



t 1 1 — * 

aenipre pp 



5 



^^ 



S 






^ 



f 



5 



^ 



a .a 



5E 



f 



£ 



£ 



''i j^ J^ V jt i' i' I i^ J) j^ n JH J ^ j ^ 



dark-ning 
s/et - gen 



Ev - er deep - er in eve 
im -tner tie - fer ins A 



ning 
bend 



glow; 
gold, 



em 



i 



1 



s 



f 



5 



I III 



lf^=lf 



4r— J^ 1 



S 



5 



£ 



£ 



a==a 



?=lr 



< ' 4 



'^ 



« ^ 






.NTl ^ 



s 



bird asks soft in the branch - es, 
Vog - lein fragi in den Zwei - gen\ 



May I greet thy love, or 

oh es Lieb - chen grii - ssen 



fe 



5 



f 



^ 



5 



£ 



S 



i i a 



w 



^ 



^ — r 



'hK J J^ J 



i 



£ 



£ 



^ 



a ^ — ■ ■ 



* «£«!>. 



*«fel 
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m 



^^ 



is J I J ^' iiJ J' I J 



Ma 



^m 



no?_ 

soiu;. 



May I greet thy love 

ob es Lieb - chen grii 



or no?'' 

ssen sollV? 



O 





5 



£ 



£ 



5 



fe 



EE 



5 



I 



^ 



^ ^ ->^ t^ 



THT 



^^ 



^ 



it 



^ 



^u :: 1 



5 



^ 



^ 



* i: 



« 



^ 



v w 



« 



i 



h i JUi i J^ I i^ J^ V < Jm J^ i' J^ J ^ 



ii 



bird - ling, His vain to de - ceive thee, 
Vog - lein, du host dick be - iro - gen, 



No more in this vale doth she 
ste tvoh - net nickt mehr im 



^^ 



^ 



s 



5 



E 



W 



m ' a 



# It 



S 



5 



5 



5 



5 



£ 



£ 



S 



■ a 



*-=—•■ 



<&&. 



* L. 



w w 



I 



a 



i 






P 



P^ 



p r I? 



n'/ jPi 



y-^ -j^ J • "i i 



dwell;. 



Wing forth 
schwtng' auf 



to the arch of heav 

dich zum Him - mels - bo 



en, Greet her 
gen, griiss' sie 



M 



f 



S 



£ 



£ 



5 



5E 



^t it i 



^ 



J: It 



^ t 



^m 



^ 



-r?/! i> 



^ 



£ 



£ 



5 



5 



^- — « 



^ 



^ 



£ 






^ 



/?N 



there 
dro 



with 
ben 



my 
zum 



last 



fare 
ten 



well. 
maL. 







S 






tt 



5 



i 



5 



^i 



£ 



^ 



5a 






te 



dim. 



•m 



S 



**e«t 



^ 

^ 
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To Fran Dr. Livia Frege 

FOREBODINGS 

(VERGESSEN)* 



K ARL. WILHELM OSTERWALb(i820-i887) 
Trtttuilated 6y ArthurWextbrvok 



(Original Key, FS minor) 
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ROBERT FRANZ ,0p.5, NO 10 



Larghetto appassionato 



VOICE 



'ML 



Oh! pain - fixl dream, why 
ban - ger Traum, was 




* 



^ 



^ 



s 



s 



5 



Iv ton 



know 
Ruh' 



From 
aus 



my 

met 



sad heart 
nem Her 



is rude 
zen wild 



ly torn. 
ge -rattii. 




* Formerly appeared under the titlp*'Krinnerung' copyright mcmiii by Oliver Ditson Company 
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i 



k 



3^ 



^m 



1 



^^ 



t 



^ 



I dream, I pace 

Ich irdum': ich sieh! 



the riv 
an Ba 



ert strand, 
ches Rand, 



The 

. die 




i 



I 



f J)' ii l j^-^ 



i^ 



S 



there, all 
de hdngt 



wil 
Trail 



lows weep 

er - wet 



for -lorn. 
her - etn. 



The 
die 



^^m 




JJOT J J J J J J J JIJTOJJJJJJJJJJJJ I 






fc 




4) 




^ 



fr^j) JH J V j^ i Tj^ 



^ 



stream - let dies and 

Quel le schwand, ver 



turns — to sand, 
dorri — im Sand 



The blue for - get - me - nots 
stnd all* die blau - en Ver - 
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i 



h 



cresa 



i 



l> I iiJ, J'' 



^^ 



s 



d 1 



* 



heav 
schtver 



iest grief which on a hu - man heart can 

ste Pein die auf ein Men - schen - her ze 
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AS THE MOON HER TREMBLING IMAGE 

(WIE DES MONDES ABBILD) 



(Original Key, D\f) 



HEINRICH HEINE (1799-1856) 
Translated by Isabella G.Parker 



ROBERT FRANZ,0p.6,NC> 2 



VOICE 



Larghetto tranquillo 

Softly; with fervor (Leise,inni^,sanft getragen) 



p^i^ J\} J ^ 



As the moon her trem - bling im 

Wie des Mon des Ab bild zii 



PIANO 



^fe^ 



p dolcf* 



n^^s i .| 



-0 

"z: nr 



■ g 



£ 



^ 



imau ^ 1^ ^ 



^ 



age On the 

teri in den 



A=^ 



L^ r Ur 



i 



il 



i 



^ 



^ 



V- 



^ 



^ 



storm 
tvil 



y 

den 



waves 

Mee - 



im 
res 



i 



M 



g '0 



press 
wo 



es, While a - loft, in heav'n's calm 
gen* und er set - ber still und 



i=t 



L^r u 



0- 



e=:e 



m — # — » 



jyt 



f 






f f f f i g 



g 



^^i4^^i^ 



^ 






/?/96V> r//. 



J i^ i) 



^ 






az 

St 



ure, All the world with 
cher wan -deli an den 



light she 

Him - mels 



bless 
bo 



So se- 
Al - so 
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iS^ 



P 



f 



J) J i' ji I P j^ V J r 



rene, my 
wan - deist 



love, thou 
dtv, Ge 



shin 
lieb 



est, As the moon - light far 
ie, still und si - cher, und 



a 
es 



i 



^ 



^ 



it^ 



r Ur £ 



p — r 



# — r 



do lets 8, 



I " ^d ^-^jrjr^ ^ 



g 



^ 



iiiii^^# 




^^ 



i 



r-^y-j-^T^ 



thee, While my heart for thee is 
tert nur dein Ah hild mir im 



break 
Her 



ing> So su - 
zen, weil mein 



st=fc 



^.^^r E^ 



^ 



"T c-f r n3 



EZIE 



t^^ 



» * 



f-r ttTf 



-j:^ 



»y 



■' "i III 



lyt 



^ 



/r\ 



^1 



preme 
eig' 



nes 



do_ 



I 



love 

schiit 



thee. 
tert 



1^"^ ki i i i 



/r\ 



^ ^j_^ f^ ^ 




u 



p 



zzziprzzz^ # p — 9 



^ 



^ 



I 



v:^ 



ML-228-2 



54 



To Franz Liszt 

SPRINGES PROFUSION 

(FRtJHLINGSGEDRANGE) 

(Original Key, Dk) 



NIKOLAUS LENAU (1808.- 1850) 
Translated 6y Diatiti VAxAioti 



ROBERT FRANZ, Op.7,N96 



VOICE 



PIANO 



a 



Allegretto animato 

Tenderly lighiljiZart mii Leichtigkeit) 



V I ">, i, J'. J) Ji I J. J^ ^ 



Spring^ fair chil - dren in mot 
Friih - lings - kin - der im bun 



? 



E 



ley pro - f u - sion, 
ten Ge - drdn - ge, 




m 



J^ Ji J [; f i 



m 



n i' li iJ^ J) ^^ 



sweet-breath-ing flow - ers, 
dt{f - ten - de Ilau - che, 



rf 



Flut - ter-ing bios - soms, 
flat - tern -de Blii - then, 



Gay, hap-py love -songs, 
schmach-ien ' de, ju • heln-de 




«<*&&. 



|¥p pp p p— rJ^JiJi J, i > ir^-'p ^ 



joy - ous il - lu 
Lie - heS'ge - sdn 



sion, Rush to my h^art from each bush- 
- ge siur - xen an*s Herz mir atis je 






and 
dent 




m 






*^ 



* ^ 
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*l 



V h ): ^: ^lyiiJ* i' ^ 1^ ij^ Ji Jip p 



Spring:s fair chil - dren, my heart sur - round- ing, 
Friih - Hugs - ^in - rf6>r ntein Herz um - schwdr - men, 



Whis - per to me with 
yiii - stern hin-etn mii 




a 



£ 



^ Ji | ii J^ Jt J) ji ;i | [y p ^ p p 



^ 



^ 



words so ca-ress 
schmei ' cheln-den Wor 



ing, 
ten. 



Or, with a breath- less 
ru - ^n Atu - ein mii 



clam - or re-sound - ing, 
irun - ke - nem Ldr - men, 




tf J-' Jn^F 



£ 



m 



m 



cess - es they're press 
schlos - se - nen Pfor 



In - to my soul's re 
riii ' ieln an Idngst Ver 



mg. 
ten. 




ML ^224 -4 




^ 



Have I be 
HaV icKs ver 




i* 



s 



5 



^ P M i^ 



* 



^ 



trayed it, un-think- ing 
f /i en exich Jilngs t im 



ra 



mor 
Trau 



tal! 
me, 



Dream - ing 
schlum -tuernd 
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; ¥ J, i Jij, ^ 



« 



^ 



s 



der the flowY - ing myr 
^er dent Blu - ^A^n iaw 



tie? 
me? 




p^ "}, ji > ii J' I j) J) Ji p 



s 



^^ 



^ 



Or has the morn- ing - wind told the sto - ry, That in my heart, in 

Brack -ten euch Mor - gen win - de die Sa - ge dass ich im Her - zen 




u 



IS 



i 



^^ 



^ 



^ 



i 



[^ F ^ r 



t 



bliss • ful un - ion, Safe - ly 

ein - gr - schlos - sen ett - ren 



hid is your play - com - pan - lon^ 
lieb - M- chen Spiel - ^^ - nos - san. 




That 
heim 



I in se 
/tcA nn^ se 



cret 



her im - age 
ihr Bild - niss 



car 



ry? 
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JOSEPH von EICHENDORFF (1788-1857) 
Traniftaied by Arthur Wesibrook 

Poco Allegretto 



THE MESSENGER 

(DER BOTE) 

(OrifriualAT'-y, S) 



ROBERT FRANZ, Op.8,N9 1 



VOICE 



^ 



PIANO 



Gently, lig-htly (Zart, leicht) 



rjil;. JiJ> | J\ >JU> J) B^ 



£ 



The stars in the heav-ensare twin-kling so gay, Thy 

Am Him-fnels-grund schie-ssen so lu - siig die Stem) dein 



^ 



^f 



f 



^ 




m 



^^ 



::^ 



^m 



m m 



■ZZK 




t\ 1 1 



i 



# — f^ 



i 



4 



^ 



^ 



^^ 



i* 



^^ 



e 



^ 



i5 



^ 



— f=f 



true love sends greet - ings from far, far a - way, from far, far a - way 

Schatzlassi dich grii - ssen atcs wei - ier, wet -ier Fern\ axis wet - ier, wet -ier Fern\ 



^ 



^ 



ff=t 



s 



£ 



p 



^ 



^^ 



^^ 




^ 



* 



* Jl J^ j) I jt J1 J) I i'- > jt Jl I Jl J^ j) I J > 



Once by the door all un 
Hat ei - ne Zi - iher ge 



no-ticedhung a lute, my de - lights The 
han - gen an der Thiir un - be - ackf, der 



^ iiL 



m 



f 



f 



3 







^m 
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I J\ Ji ^ I r p J? p I p- J' g I ff Ji Ji I ;i. J) n I 



strings were stirred gen tly by — the breez - es .at_ night, by the breez - es at — 
Wind isi ge - gan - gen durchdie Sat - ten bei^ Nachi, durchdie Sat - ten bet 



P 



i5 



fJi \i 




m 



3 



I 



^^ 



^ 



^ 



j» 



i j) I ^ ^' 



night. 



Up it 
Schwang sich 



flew from the 
avf dann vom 



trel - lis 
Git . ter 



o - ver the 




i 



^ 



i 



iM > J> M ^ p > ii J) I r ^ 



i> r "' H 



moun. tains, o-ver fields;- The lute is my heart, joy-ous the mu - sic it 
Ber - ge, it -ber'n Wald— mein Herz isi dt'e Zi - iher; giebt ei - nen firoh - li chen 




r 



f' h J' 



r p T 



^ 



yields, joy - ous the mu - sic it 

Schall, giebi ei - nen froh - li - chen 



yields. . 
Schall.^ 
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CALM AT SEA 

(MEERESSTILLE) 



{Original Key, B minor) 



JOSEPH von EICHENDORFF 0788-1867) 
Tranalaied by M, A, Robinson ■ 

Andante con moto 

In ballad tone (ImBalladenton) 



ROBERT FRANZ, Op. 8, NO 2 



VOICE 



PIANO 



1 



^ 



^ 



^^^^ 



»• a 



f 



^ 



I lean from the ship, while gaz - ing In-to the depths be - low, 
Ich. seK von des Schif-fes Ran- de Hef indie Fluth hin • ein: 



Where 
Ge - 



P 



p 



^0 



« 



XE 



22 



i 






? 



^ 



M — a^ 
■* 1^ 



^ 



lit 



^ ^ ^ U 



/" m 






I 



5 



P 



* 



? "• f r r 



moun - tains and Ver - daht mead 
hir ' ge und gril - ne Lan 



ows, And ru - ins of long a 

de und Triim - tner im fal - ben 




5 



P ^ 



^^ 



3ZI 



. gO>- 



Schein, . 



And point - ed tur - rets greet 
und za - cki - ge Thilrm* im Grun 



me, 
de, 
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^ 



i ) h i^ 



^ \ — ^^ 



m 



^ 



W 



As they oft did my dreams de - light}. 
wie icKs oft mtr tm Traum ge - dachi,. 



They 
das 




all be-neath me are gleam 

dam - meri Al - les da un 



ing Like un - to a beau - ti - ful 
ten als wie ei - ne frdch - ti - ge 



;l 



^ 



btof'Miif 



^m 




I 




t 



i i i^j^ 




i 



^ 



«f (»y) 



^^ 



^ ' ^ ^'^^J ' ^- J 



-o-«- 



The 



=qF4 



2i 



f^^ 



sea - king^ up 
See - kb - nig^ auf 






t 



on nis 
s«* - ner 



»: - 



watch 



towV, 



'^ 



jf 



'T' ^r ii f 









.d 



^— 



r 
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I 



f)f 



Sits 
siizi 



m 
in 



the 
der 



tJ:Tf I* 'W 



twi 
Dam 



Zr! 



light deep, . 

me - ru«^ ft^ — 



As 



^^ 



if, 
ob 



with his 



^ 



*^ 



'jrr;' . * 






^ 



^ 



^ 



^ 



' ^; J- 






^^ 



r-^ — -r * D 



r- 




Pe: 



^ 



^ 



3CD 



-S-^ 



beard so 

J: 



hoar 
Bar 



Oer his harp he'd 

a - i^r set - ner 



± 



J r ^« 



S 



#=F 



F=S 



^m 



^ 



^- 



m 



i 



iJiiij 



r - ^' g) - I ... = 



cj J fti J J 



^ 



r r 




P^— f * 



i 



/^m mofo 



^ 



^ 



p ^ »^ f J ^ 



? 



* 



V 



A - bove him the ships are sail 
Da kom - m,en und ge - hen die Sqhif 



ing, He 
fe da 
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raU. 




64 



To Otto Dresel 

PASSING THROUGH THE MOONLIT WOODS 

(DURCH DEN WALD IM MONDENSCHEINE) 



(OfigifuiiKey,CK minor) 



HEINRICH HEINE (1799-1866) 
Translated by Arthur We^itbrook 



ROBERT FRANZ,0p.8,N?S 



Allegretto vivace 



VOICE 



PIANO 




m 



5 



^ 



•J J'' n 



^^ 



s 



s 



s 



^ 



^m 



late - ly saw the Elves a - rid - ing, Heard 
sah . ichjUngsi die El - fen ret - ieii; ih 



their lit - tie fair - y bu - gles, 
re Hor - ner horV ich klin - gen, 




m 



^m 



j^ J j^ jn ;. I ^ 



V i 1 



p 



Heard their ti - ny bells_ a - chim 
ih re.' Glock - chen hort' ich Idu 



ing. 
ten. 




9-, 
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i 



fjf 



g 



TtZJKL 



w 



^ 



^ 



1 



^ 



^ 



* — ^ 



^ 



s 



From the brows of their white hors - es Gold - en ant - lers were ex-tend -ingj 

Ih - Ye wei - ssen Ross - lein iru - gen gilld* - nes Hirsch - ge -weth* und flo - gen 




I 



i 



'J TJ ^j) J ^> I i,J 1-^ r ' I f; ^ J' Jj > 



On_ 

rasch. 



they sped like swans in mo 
da - Kin, ztie wil - de Schwa 



tion,Thro^ the air their swift way 
^le katn es durch die Licfi ge ■ 



i 



-^t — ■ — g— T— 1 — ■ — w — » i^^ m — Uu — r 



» • • f t \T t f » » 



1 



^^ 



«H^ 



^ 



n(f 



PJIj J'iij ^ 



g 



^^^^^^ 



5 



•5>-. 



^ 



^ 



I 



i 



y ^ v 



J' 



1^ Jjj N^ ^ ^J) ^^ 



* 



wend 



mg. 



Then their Queen, she smiled and nod - ded, 
ltd - chelnd nick - te mir die Ko^^ - gin, 



4 



^Elw—^ 



M 




? 



r 



nif 



S 



— * * * * ♦ 



^ 






M 






•Ja. 
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i 



As she kept_ her course un-bro-ken. 
Id' chehid im Vor - it - ber - ret - ten. 




I 



JH 



Slow 

(Langsam) 



3 



r p I ^ ij^ J 



s^^ 



s 



CJ "ti r pti 



Shall new love my heart en 
Gait das met - ner neu - ^n 



rap - ture, Ox 

Lie ' be o 



did death her smile be 
der soil es Tod be - 



! 



^ 



t ^f: f: 




%E 




f^—0- 



i 



^ 



?=*« 



^ 



^m 






^3=^ 



k 



# 






r=t 



'Sa. 



«5a » 
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TEMPEST AND STORM-FURIES SHRIEKING! 

(DAS 1ST EIN BRAUSEN UND HEULEN) 



HEINRICH HEINE (n99- isse- 
Tmnaiatad by Frederic Field Ballard 



(Original Keyy F minor) 



ROBERT FRANZ, Op. 8, N04 



Aj^itated and passionate (Aufgere^, leidenschaftlkh) 



VOICE 



l^/J J>i' 



PIANO 




^5 



^ 



j) J^ J j^ j^ i f^r i 



Tem-pest and storm - fu -ries shriek - ing! 
Das ist ein Brau - sen und Heu - leri, 



Black skies and rain sheets a - bove!« 
Herbst-nacht und Re - gen tind WindL 



5a ■« «&? * * S 



*^ V »'^^ 



§ 



n(f 



^ 



^ 



^ 



^ 



Where is the maid 
Wo mag wohl je 



I'm 

tzo 



seek - 



ttTt 



ing, My far - off, lone - ly 

len tnein ar - meSf ban - ges 



^ L.m J J 




$ 






^ 



^ 



•^ 









m 



«eav * 



'^. 



3iJ^ 



* 



^ 



love?_ 



(i 

( 



i 



^^ 



i 



zs^r 



tt^- ^ ' ti ^ 



. =- — ^^ 



!ptfT|p"cr 



enpreHHivo 















«1 



^nl 
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quieter than before 

(ruJdger als vorher) 




I 



ftf 



s 



s 



fej 



^^ 



^ 



^ 



^ 



case 
leh 



ment With eyes full of tears and 

nen, im evn - sam- en Kdm - mer 



pain, 
lein; 



And 
das 




»'S&. 



^^ *r TT r ^ i ^f~''j' ^ "^ 



slotriy with breadth 

(lan/rsam, brett) 

p 



^^ 



3X1 



w — w 






zes with bit - ter 
ge ge - fiillt mii 



long 
Thrd 



mg 
nen 



In - to tlieni^ht and rain. 
starrt in die Nacht hin - ein. 




ML-228-2 



STORMY NIGHT 

(GEWITTERNACHT) 



69 



(Original Key, Bkminorj 



KAHL WILHELM OSTERWALD(1820-1887) 
'IVun.sUtUd by Arthur WeslirooA 



ROBERT FRANZ,Op.8,N'.'6 



Allegro maestoso ed appassionato 
With utmost energry (Mit grossterEnergie) 



VOICE 



^ 



^^ 



£ 



PIANO 



^ 



? 



Rage, thou tem - pest, fierc - er and fierc - er, Roar still 

Grol le lau, - ter, ziir - nend Ge - wit - ier, Sturm - wind, 

•? 

3 



^ 



fiemprej^ 



f h^h^^^J^^n v j^h ^ j^^jJ^fJ^^ 



^ 






^ 



I 






f i'i 



Y^' ^ 



JX- 



^^s 



rii'T >fT 



fe5 



S 



^ 



f 



loud - er, thou deep - rol-ling thun - der, 
se, du wil - der Ge - sel le. 



ra 



Ope to the light - ning the cloud 
^jQ^ * ^^ ^^''^ Blitz das Wol 




t 



^ 



r p p 



der. 
le. 



por - tal, That it may rend the dark - ness a - sun 
git ter, dass er die schwar - ze Nacht mir er - hel 
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70 




heaven, in thy ra - gingj Doubt filled my bos - cm, my blood mad- ly sur - ging, 
Him - mel, dein Ha - derm Zwei - fel im Her - zen, Zorn in den A der^i, 



^^^^^^^ 




« 



cresa 



^: 






^ 



%■ i/)f 



I' 



i*% 



p\^^ iJWi 



ss 






m 



^ 



^ 



When from my loved one now I did sev - er. 
bin ich von mei - nem Mad - chen ge - schie - den^ 



No kiss, no wordj 
ohn* Kuss und Wort 



I 



^¥=^ 







m 



a 



•6- 



-^ 



B 






S 



3: 



3 



^t 



jr 



y^^ 






* 






%,v 






^*^ « 



r M < j^ J) ^ J^ J^ 



t9- 



tk 



121 



fes 



^ 



So I went 
so ging ich 
\ 



forth 

fori 



In . the tern - pest and 
n? die frrol lev - de 



night, peace gone for 
Nacht und su - che 
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-: o 



*i!^.fr'^=-%^* 



*ea>. * 



i 



k 



J I ^ J' J' 



s 



^ 



f 



p 



©^ 



li 



more my 
e - «ytg^ 

0L4^ 



bos - om may cher 
isi mir ver - lo 



Hi-jU 



^^ 



ish That sweet 



^-# 



^^ 



hope of a bliss - ful 
se It - ge Gliick des 



3 



s 



^^ 



s 



*" t1f# 



fa. 



^ 5 



^ * 



•Sb. * 



*^ 



I 



# 



i 



i 



S 



te5 



^P 



^ 



un 
Bun 



10— 
ion 
des, 



Which-. 

J— 



her eyes' fond look oft has prom - ised, And 
-^-- ^"' ^^ mir zu ' ge - schwo - ren unf' 



thr 



Au 

J 



gef rnxj 



^J I 



V 



in the 
der 



s^ 



^ 



Lcr-r-Uir.r, 



<-< ^ #--< 



ffl^ 



W-TF 



w» 



^i 



S 



t=ii 



« — « 



a: 



!z: 



<$ca. 



«*5«^ 



4JJ "SeS. 



^^ 



* *£&. 



^ 



# 



i) i» J__i) j^ 



glow of our lips' 

glii . hen - de Hauch- 



com - mun - ion. 
des Mun - des. 



72 



I 



k 



/TN P 



^^ 



^^ 



^^ 



f 



? 



Dreams of my youth, all too soon have ye van - 
Trdu ' me der Ju - gend,zvte seid ihr ver-flo 



ished, 
gen. 




w 



!'i..r JU-, 



r= 



g 



^ 



iij ly 'i^'^'jij ^j ly ^j j 



False like her fond vows, truth ye have ban 
falsch wie die Sckwii - re, habt ihr ge - lo 



ished! Sharp - ly goes through my 
genl Schnei - dend filhV ich durdCs 



P'' -iiiflffl^jigj 



1 



^ 



^ 



^^P 



a=i 



'|[P' ^ tf 'i ^ '^'-'^ 



? 
•^-=1 



m m m 



cresc. 



s 



1 



rt 



r^ 



S 



^ 



£ 









I. P 






^ tl' 



» ^ 






$ 



nf 



P 



rit 



i 



^ 



heart an an - guish Like light-ning's glare: 
Kerz mir he hen das Blit - zes - licht: 



"She loved me ne'er 'M. 
sie liebi mich nicht! . 



J" \mu 



S 



^5 



r 



m^ 



iiy 






^ 



17 



nf 



1231 



9- 

rit 



-w^ 



dh%. 



-9^- 






t^-v^ 
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poco fit 



J iM\ 



^ a tempo 



^^ 



m 



m 



f 



1 



pest, Flam - ing 
me, flam - m,en - der 



tern - 
sitftt 



heav - en wild and au - da 
Him> - m.el, wild und ver - m^s 



cious, Let in my 
sen, lass m,ich 



' ^ n V j^ j ^^^^l ^ ^ ' I 



EEfc 



an: 



« 



1- 



^3^ 



a tempo 



-m — ^--€-€ 



WW 



m 



poco rit 



^E^ I J 



s 



rzL 



^. 



*■!&?>.* 



^. * 



*r^^. * 



^ *^. * ^ « 
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a 



^ 



m 



p 



^ 



1^ j^ J i' h 



m' m 



heart thy wrath be re - ech . oed, Let 

ei ' fern tnii dei nem Orim - me, lass 



me for - get her, so cold and un- 
die Kal - ie tnich e - wig ver ■ 



[W 



iL_4- 



^i—l 



a 



m 



^ 



^ 



m^ 



m^ 



m 



=s 



ZLT. 



jy 



% 



^^ 



a: 



^ 



««g^ 



* *fej. 







i 



Larghetto 

with deepest feeling (mii innigster Emffindung) 



^^ 



^ 



^5 



5 



^ 



fe5 



But thou art mute, in rain gen- tly flow- ing. Bless- ing for an - ger, 

A - her du schweigsi, in sou - seln-den Re - gen wan - deli dein Zorn sick. 



s 



^ 



^iiU'tftif 



iiliU -'tltll 



^^ 



t** 



i 



jcyti dolce 



m 



iUlJ^mM 



JJ^iJ- J iU^ 



;-;^j-^jJiJiJi i 










Kj'S^ 



* 
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m 



s 



m* m 






Heav'n, thou'rt be - stow - ing, Tears of af - fee 
Htm . mel, in Se - ^«w. Thrd -nen der Lie 



tion my full heart re - lieve ye, 
o rie - seli nie - der. 




i 



m 



m 



^ 



=¥=^ 



i 



gi 



^ 



Ah! reft of thee, wha& life to me! 
Ach/ oh - n^ st^ ge - nes* ich nie! 



Maid - en, thou dear - est, 
M'dd - chen, Ge - lieb - ie. 



;^^ 



^^ 



nOT?gf 



it 



^ 



ttt 



If'^'WU 



m 



p 



^ 



rs 



7 
pespress. 



m 



i 



i 



S 



1 *$«^ 



:^ ^*' 



fi 









^ 



^ 



love me as I love thee! 

lie - be vtich wie - ^ - der/ 



i 



a J J , 1 " p 



^ 



ii n 



ft. f. 



^ 



i^ 



tf fer '^'^ 



tpF 



;tf!^^tf^!f 



:s 



^. 









^. ^ 
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To Joseph Fist hh of 

REQUEST 

(BITTE) 



NIKOLAUS LKNAU(i802-i85o> 

ny'/'ntHaiutvd ^y Arthur We.stbrook 
b Translated by J. C . Johnson 



ROBERT FRANZ,0p9,N('a 

(1815 -lS9a) 



VOICE 



riANO 



g ) ^ S \ J 



LarghettO SOStenutO unit tiefster Inyiigkeit} 



^ 



Turn to me^ dark eye so 

a^ Weil auf ^nir, du dunk - Its 

turn thy 



ten - der, 

All - ge. 



f 'LS ' ^ ^^ ' ^ 1 



^ 



=^ 








P 



^ 



-^9 — 

With thy 
em - sie, 
Kar - nest. 



gen - tle_ might. 
gan - ce _1_ Macht, 



ze 
gen - tie 



grave and_ dream - y 
Tnil - de, trdu - me 

nil Id, with dream - light 




rn 



i 



*i 



m 



^ 



i 



^ 



sweet 

ri 

beam 



ness^ 
sche, 



Thine 

un 

Fair 



un 
er 

as . 



fath - om'd, 
grilnd - lich 



and 



% 

won 

sil 

cahn 



drous 



sse 



night. 
Nachi. 

liiKhl.' 



m 



m 



s: 



Hm 



f 



n* m w 



F ^5 



^ 



i 



i 



m 
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^ 



>ti^ 



■•^ 

world 

world 



sight this 
Weli von 
from this 



a 



way, 
vtir, 
way, 



That 
dass 

Rule 



a 

my 



i 



M 



lone 

a 

life 



thou- 
ber 



s 



zs 



t 



^ 

^ 



T~T 




v= ¥t>^ I I 



M 



M 



m 



s 



i 



i^ 



^ 



^^i- 



<//m. 



m 



^ 



^L> J 



may'st for 

met - nem 
rule for 



ev - er 

Le - ben 



O'er my 

ein - sam 

Thee a 



life ex - tend thy 

schwe - best filr und 



lone 



will 







I f r f 



i« 



b^ 



p 
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EMANUEL Ton GEIBEL (1815-1884) 
Translated by Diana V, Aahton 



To FrL Louise von Platen 

FOR MUSIC 

(FUR MUSICj 

(Original Key.G^) 



ROBERT FRANZ,Op.lO,N91 

(18|i-1892) 



Andante molto sostenut 

wUh feeling 



VOICE 



PIANO 





P 



^ 



S5 



Through the sea of 
Durch das Meer der 



fan 
Trdu 



cy 

me 



Steer-ing with -out 
sieu - eri oh - ne 



rest, 




i 



3=J=t:J=S 




r 



.i" 



4^ 
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I 



i# 



f 



^ 



^5 



22 



— wr — wr 
Take my heart's de 
Die stch dir er 



VO 



tion, Thine it is a 
ben, niffmt ste ganz da 



lone! 
kini - 




/s , rresc. 



»j/ 



J rj)i^rh 



^ 



^ 



^ 



5 



* <! 



Ah, thou know»st that nev 
Ach, du weisst, doss nim 



er I have been my own, have been my own. 
mer ich mein ei - gen bin, mein ei - gen bin. 
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To Frl. Louise von Platen 

HARK! HOW STILL 

(STILLE SICHERHEIT) 



NIKOLAUS LENAU (1802-1S5U) 
TraniUatefi hy John S. Dwight 



iOn^inal Keyy D>^ 



ROBERT FRANZ, Op. 10, N© 2 



Andanlino con moto 



VOICE 



PIANO 




how still 
wie still 



m 



^ 



i 



the dusk-y wood has g^rown! 
wiri im dun-keln Hain, 



es 



i 



^ 



■0 — m 






i 



Sz 



B 



^ 



^ 



g\ s^ 



i 



m m 



-f 



» *&b. 



» 



* 



j' l pf j'j' i i i ji >, _ i .''t I 1 ^ ^ 



Maid 
Mac; 



en, we are safe and all a -lone. 
chen, Tvir sind si - cher und al-lein.. 



Eve 

Still 



ning 

ver ■ 



^^ 



^T~ 
^-*# 



£^ 






rt 



a 



y^ 



f^ 



feS 



m 



7 






S 



^^ 



? 



* 



7 

^ 



^ 



* «£&. 






■7 



« 




g^^ 



Die a -way 

schon der A 



with faint and 

fce^td - glo - cken 
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te 



^^ 



wear - y sound.^ 
mU . tier Klangi- 






^ 



m 



T*^=S 



§ 



^ 



On the blos-soms that be- side thee blushed 
Aufden Blu-men die sick dir ver - netgt. 



Zeph - yr, 

schlief das 



:l 



t 



S 



^ 



^ 



[ j I 

if 



m 



iftt 



n 



♦=8= 



«qr 



gg^ 



s 



Q 



^*^» 



?tJ 



^i'r-^ 



i 



1 



^ 



S^^ 



T" 






5*6. 









i!i» 




m 



p J)^^JJ^ I | | JI^ %k I J ^ 1 ^^^ 



i??> 



^5 



^ei&: 



* I ^ J^ij) 



is hushed, 
itiid schwetgi. 



9f m 

forweVea- 
wtrstnd a- 



fall-ing" fast a - sleep,. 
letz - ie Lilftchen ein 



I may tell thee now, 
Sa-gen darf ich dir, 



k 



^: h 




^* «t 



^ 



^P 



: |" iljj 



i?P- 



S^ 



i§^ 






^ * 






■^. 
^ 



<& 



* 



55 



////^ L ^^^^ f 



^ 



It? I ^'"M 



^^ 



^ 



t^ Mr (^ 



lone, 
lein. 



That my heart is ev 
das meinHerz isi e 



er 



more thine own. 

e - wig dein. 

L.H. 




i 



i§ 



W 



^k 



i 



^ 



fe 



w 



^ 



cresa 






cresa 



f 



a 



S 



dim. 



P 



a 



m 



m 



"7- 



^ 



5e6. * 



g 
^ 






^ 
^ 



« ^ 
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THOUGH THE ROSES NOW FLOURISH 

(UND DIE ROSEN, DIE PRANGEN) 

^ Original Key tC minor) 



KARL WILHELM OSTERWALD (18«0-1887) 
Tratisiated by Arthur Westbrook 



ROBERT FRANZ,Op.lO,N9 6 



VOICE 



Andantino Simply (Einfack) 

* — ^^ 




PIANO 



winds, 




And en - joy - ment will fade Ere it scarce - ly be 
und die Lust isi ver g^^^ - g^^^ fi-^^ ^^ ^^ he 



i dL ^ 







& 



poco rit. 



^^ 



5 



s 



i::^ — P — =^ 



L 



u 



I 



a tempo 



V ^ "^ J> I J^ ^^ J J j^ ;, ii i I p \^ i' I 



E 



? 



gins.«. 
gtnni. 



Songs of birds are re - sound - ing F^r and wide o'er.- the 
Und die Vog - levn, die sin - gen, U7ui die Liifty die ver 




^ « 
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^ 



All the 
durck die 



air rings with 
Welt gehi ein 



mu - SIC, 
Klin ' gen 



Yet_ 
und 



m 



i 






i 



i 



^f^ ^ j 



^ 



W-^ 



f 



51 ^ 



i 



-z: •»- 



^ 



£ 



dE 



^ 



s 



» 



? 



none un - der 
Kei ^ter ver 



stand. 

shhis. 

ieyu 



And the stars shi - nmg. 
Vnd dir Ster ne. die^ 




clear - ly, Their night - ly watch keep, 

schei - nen so hell dtirch die Nachf, 



'M 






m 



i^ l i^U P. 



But 'mid this great 
ich a - ber muss 



m 



3^ 



S 



i 



cresc. 



f 



s r ^ » f 5 



:2r ♦ 






c-^ 



i 



^ 



^^ 



E 



splen-dor I 

wei ' nen in 



on - ly can weep. 
mii - ten der Prachf, 



I r»j 






w 



"^^;r~ 



? 



fP 



f 



E5 



m 




1 



£ 



ffl| 



^ 



■f 



ML -281-2 



84 



I WANDER THIS SUMMER MORNING 

(AM LEUCHTENDEN SOMMERMORGEN) 



HEINRICH HEINE (1799-1866) 
Tratifilated by Arthur Westhronk 



(Orif(iual Key, G minor) 



ROBERT FRANZ, Op.U,NP2 



VOICE 



PIANO 



m 



Andante con moto 



K 



* ^ j^ I J ;) J^^ 



espre ssM c anto 



I wan - der, this sum - mer 
Am leuch - fen '.den Som - vier - 




pp dolciss._ 



^m 



17 






«E^ * 



f 



^ 



zmPEff 



« 



"O 

^ 



* 5& 



^ 



^ 



P ^ Mr J'^' ^ 



^^ 



morn 
trior 



gen 



Here in my gar 
geK ich im Oar 



den a ■ 

ten her 



lone. 
um. 



The 
Bs 



fc 



^P 



^ 



^ 



^^& 



^ 



^ 



tLtlf^-LTT 



i i iri 



m m m 



fnfnr 



'r 'r 



^1 



s 









I& 



« 






» ^ 



« 



S 



ri ff ii f fJ.ff j^ 



^? r ^r 



»£. 



S 



^ 



^^ 



flow - ers are whis - p'ring and nod 
flu - stern und sfre - chen die Blu 



ding, But si - lent I wan - der- 
men, ich a - ber ich wand - le 



m 



^r— 2 



!p> p !p r^ [ 





* 



../ 



5^ 






« ^ 



« 



fe^ 



* ^ 
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^ 



S 



^ 



The flow - ers are whis - p'ring and 
Es flu - stern und sfre - chen die 



^ 



tlLif *L/f 



* Tf 

^ 



F 



^ yj^ 



32 



nod 



ding"; My face with com -pas - si on they scan: 
und schau - en mii - lei - rft^ mich an: 



men 



p 



^^ 



,J- ,i). J 




Sk=k: 



fpptfr^^^ 



»** * 



^ 




•Sea. 



*^ 



« 



\tk } i^n Hf ^. ^ 



n ^' J' 6^' jj 



p T ^f 



give our sis - ter^theyVe plead 

un - sVcr Schwe^sier nichi bo 



ing, ^'Thou care-worn and sor-row-ful. 
5^, du irau - rV - ger, bias - ser^ 



, "if 







f 



^ 



FFI 



^ 






•Sa. 



^ 






« 






* 



z^==^ 



man!' 
3fann. 



i 



^^# 



m 







^ 



SB 



jv 



^^ 



5^ 



^ * 



f 



^ 



^ 



j2l 






^ 

i' 



r 



j=* 



m 



^ 



B 



^ 



'^. * 
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A CHURCHYARD 

(EIN FRIEDHOF) 



MAX WALDAU(18«8-1855) 
TranslaUeliy Diatia V. Ashton 

Andante con moto 



{Original Key,C minor) 



ROBERT FRANZ, Op.lS.NP 8 



VOICE 



PIANO 



i 



-»- 



E 



^ 



^ 



22 



* 



S5 



Phan- toms of flames now ex - tin - guished 
Sche - men er - lo sche - ner Flam - men 



I 



I 



— w 

Flick- er o - ver the 
fa - chern il - her das 



E 



m 



£. 



? 



z: 

5- 









zsq 



2! s: 



2r 



r^ 



t\ 



t 






^ 



^ 



£ 



^ 



fen; 

Moor; — 



^^ 



Tears^ from burn - ing lash - es 
Thrd - nen hren - nen - der Wim - fern 



Hang on the reeds like 
flim ' mern als Thau am- 




Oliver Ditson Company 



ML- 288-1 



To FrL Hermine Mailer 

DEDICATION 

(WIDMUNG) 



87 



WOLFGANG MULLER (isie- t87*) 
TVans/ated iy Arthur Westbrook 



(Original K«y,A^) 



ROBERT FRANZ,Op.l4,N9l 

(1815 - 1892) 



VOICE 



PIANO 



^^ 



Andante espressivo ilnnig) 



^ 



Oh, thank me 
dan ' ke 



^ 



hh I J j^ 



not for what I 
nicht fur die - se 



^ 



sing; thee; Thine are the 

Jjie - der, mir zietnt e$ 




|t'W' fT}' p ^^ 



2j4 



^^ 



^^ 



^ 



^ 



^ 



songS; no gift of mine. 
dan]i ' bar Dir zu setii; 



Thou gav'st them me,_ 
Die gabsi sie nur,_ 



I but 
ick ge 



re 
be 






te 



^ 




m 



^ 



^ 



m 



)'t !: tg 



f^ 



e:z 



E^ 



//(f 



^ 



i^ 



^s 



3 



9 -# 



W" 
^ 



5 



Ai 



ii^ 



^ 



^ 



^ 



£ 



izpi 



£ 



^ 

turn thee What is and ev - er will be thine. 

wie • der, was jetzt. und einst und e - wig Dein. 




y i,'i,V^ J „ K ^ 
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'^ 



!■'# J J^ ;i I f ■ fl J^ ^ I J J^ ^ 



^ 



Thine were they 
Dein sind sie 



ev - 'ry one for 

al - le ja ge 



ev 

we 



er. The 

sen. Aus 



light which 



Dei 



- ner 



\ 



i 



¥- 



— • J) V 



^m 



r 



^ 



T 



9 — '• 



f—m 



i 



i 



i 



«*=» 



?^3 



I'M J'l J^ 



^ 



^ 



J\ J) I J ^) 



m 



P 



5 



1^ [^ (■> m 



f 

3yes 



in thy dear eyes shone 
lie - ben Au - gen Lichi 



Tru - ly hath taught me 
hab' ich sie iretc - lich 



how_ 
ab 



to 



^^; 



& 



h i ' ~=' z 



^ 



i 



s 



^ 



S 



T 



r-^^ 



Si 



"i/" 



^ 



i» 



^ 



3 



« « 



e.^^ 



^. 



* 



^* 



fe 



m 



^ 



.^ 



^ 



jH^ I J i' 



^^ 



s 



read them; Dost thou not 

le - sen, kennsi Du die 



know they 

eig - nen 



are thine 

Lie - der 



own, 

nicht? 




te^ 



m 



^ Jm r P M r 



5 



5 



^ 



# 



Dost thou not know_ 

kennsi Du die ei3^ 



they 
nen 



are. 
Lie 



thine 
der 



1^ 



!*e=it 



own?_ 
7ticht ?_ 



s 



* 



r 



♦pda 



? 



31 



i 



r 



^ 



n 
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To Frl.Hermtne Holler 

IN THE WOODS 

(WALDFAHRT) 



89 



(Original Key, G) 



F. KORNER 

Translated by John S. Dtofght 



ROBERT FRANZ, Op.l4,N08 



Allegretto con grazia 

Fresh and light (Frisch und leicht) 



VOICE 



PIANO 



^ 



nf 



^m 



^ 



The woods, 
Im Wald', 



the 



tm 




i 



mJ i) 



P i) i' I n- J) J'l I J tJ' 



ffi 



woods are green and fair; The_ branch - es wave 
Wald^ isis frisch uitd griin, da we - hen die 



soft - ly and flowVs are 
Zwei - ge, die Blu - men 






\^\'i ' 



^^ 



5 



p 



^ 

i'-=-'~ 



S 



i 



^^ 






;^ 



ITS" 



s 



? 



P 



"^ 



* 



Crete 



v \ , J j) J m i > 



^ 



^ 



£ 



^ 



ff 



there, And the heart, 
bliiKn, durch die Wi 



feels glad in the 
Pfol lachi und in*^ 



joy 

Herz . 



ous gleams of the 
hin - ein das 
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S 



P 



clear 
Bifn 



f 



^ 



blue sky and the sun's 
mel ' blauu/ndder Son 



W 



i 



£ 



bright beams In wood 
nen - schein tni Wald\ 



lands, sha^-dy wood 
im kuh'len Wal - 




f?lf 



i 



^ 



i j^i J J' 



s 



^ 



^ 



lands. 
de. 



The woods, the woods are the realm of lovej The— 
Im Wald\ im WaW isi der Lie - be Reich, da 




birds trill their songs in the boughs a- bove;The flowVs« by breez-es are kiss'dand ca - 
sin - gen die Vdg-leinatcf je - defnZweig,da wiegi , die Blu-tnenein ko - sen -der 




cresa . 



^ 



g 



fe 



^ 



ress'd, And I kiss 
Wind, umd ich wieg' 



and era -die thee on 
xind ku - sse dich, herz' 



my breast, In wood 
ges Kind, im. Wald] 



i 



81 



S 



\, J "< 



W^ 



cresa 



i 



m 



s 



5 



Sa, 



m 



s 




[^fSr^n 
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ii f^ M 



i 



sha-dy wood - lands. 

ki'ih ' len Wal de. 



When red 
Gluhi roih 



^ 



^ — i^^ 



through the boughs streams the 
durch die Zwei - ge der 




eve-ning light, And twi 
A - bend - schein und ddtn 



light calm - ly doth her - aid night, 

meri lei - se die Nachi her - ein. 




^ 






^ 



cresa ^ 



md seeK— our 



Wend we our way, and seek— our rest; Still the en - chant-mentdoth 

dann zieKn wir heitn, dawn kluigi • tvnd bliiht — Wald - lusi Wold - rau-schennoch 




^ 



^' I ■? iiJ' I J- 



^^^ 



^ 



fill 
durck's 



our breast Of wood 
Ge ' miiih vom Waldl 



landS; sha - dy wood - lands. 
kiih ' len Wal - de. 



vom 




^ » 
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HEINRICH_HEINE (n99-i856) 
Tratmlated by Ellen frothifigham 



To Frau Sophie, Erbgrossherzogin zu Sachsen -Weimar 

THE PINE-TREE 

(DER FICHTENBAUM) 



(Original Key f M 



ROBERT FRANZ, Op. 16, Nl» 3 



Andante maestoso 



VOICE 



PIANO 



^ 



i. J) J r i ^-ir ^ 



^ 



|i'^<^ J- 



A . pine - tree stand -eth 
Ein Fich - ten - haunt ^tehi 



lone - Ly Far 
ein - sam im 



t 



ss 



a 




:?z= 



^^ 



%L » 



t 



^ 



S 



i 



? 



He slum - 
xhn schld - 



^^ 



north on a bar 
Nor - den au/* kah 



ren .height, 

ler Hoh\ 



bers, the snows a 
- fori; mii wet -sser 




bout him Are 
De ' eke um 



¥' ' i'i 



wrap-ping their folds of 
hul - len ihn Eis und 



white, __ 
Schnee,. 



-W* wr W 

Are wrap-ping their folds of 
utwr - fctii - len xhn Eis und 



^ 



w 



¥ 



^ 



r 




^ 



white 



^ 



t=BS» 



@ 



^ 



/flr niHode ben marcato 



a 



^ 




^ 



" ih. 



m — -"■ 



tw^ 



pp 



n { l iJ-. 



p 



^^ 



n^^ 



^ 



*£?' * 
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# 



with fervor 
Smit Wdrme utid Innis^keit) 



83 



s 



^ 






^ 



^ 



? 



His dreams are of a 

Er trdumi von ei - ner 



palm 
Pal 



tree, 
me, 



Who 
die 



I 



t 



5 



Z2 ^ 



m rnjrn 



f^ 



;z! 



B 



;^^ 



f — ai 



cj ^'> a ''^ 



— n: — :=. ^ # 



yi.1'3 j - 



m 



f \ ^'A 



■6- i> 



^ 






I 



f.._P f 



«-1^ 



»i 



15 

<2^ 



^'^ 
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To Joseph Tichaischeck 

SERENADE 

(STANDCHEN) 

(Original Kef, B) 



KARL WILHELM OSTERWALD(i8«o.i887) 
Translated by Elisabeth Rucker 



ROBERT FRANZ,Op.l7,N9 2 



Andantino con grazia With fervor and tendemeBS (Innig und zart) 



VOICE 



PIANO 





^ 



^ 



^ 



i 



ing; The_ star - ry eyes are dim, 

gen, die Sier - ne blin - zeln blind. 



Too 
als 



m ^ =3 




"Si 



i 



^ 



^ 



^^ 



*"^ 



# 



* ^ 




^ 



« 
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•5*6. *«g^ * 



^^ 



i' > J) 



^3 



^ 



i 



pon 



d'ring, 



Whis - pers, so soft 
sau - sell so lieb 



and kind, 
und lind 



exn 




^m 



Mm 



i 






(leich 



r fl J) > ^ 



f 



I 



gen - tly mur - m'ring wind; 
fri " setter Friih - lings - wind; 



i hail it in its 
ich wUnscK ihm gu - ie 




« ^ 



6g^ *^. « ^ 



*ea. 



UL-ZSB'B 
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P 



^ 



^^ 



P 



wan . during. 
-Ret - se, 



^ 



^ 



^^ 



£ 



w 



Now it bears a mes - sage from 
Und — hor&i du's sack - te po 



me; "Hap-py 
chen: "Gu - ie 




i 



I'" ! ,'- J^ } }\ Jf=T^ 



J' > Jl ^' p 



^ 



rest, hap - py rest, 
Nacht, gu - ie Nachi, 



my child! '* 
mein Kind!" 



Dost hear its mes - sage 
Dich griissi der Fruh - lings- 




^ 



softly 

(leichi) 



qH > j) > I ;^ ^ 



mild? 
wind; 



It_ prom-is'd it would greet thee. 
er — hat es mir ver - spro - chen. 




I 



^ * ^ 
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WOLFGANG MULLER (isie-is-ra) 
Tratuilated by Eiisabeth BUcker 



IN AUTUMN 

(IM HERBST) 

(Original Key y C minor) 
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ROBERT FRANZ, Op. 17, NO 6 



VOICE 



PIANO 



Allegro maestoso Gloomily (Duster) 



5^5 



The heath - er is brown, once 
Die Hat - de isi braun, einst 



¥^ 



^m 



bloom - ing so redj. 

bliih - te sie roihi. 



The 
die 




m 



^ 



^ 



p 



^ 



j j> J' J 



^ 



% 



-G- 



birch tree, once green, is bared to the blasts Once twain we did roam, now 

Bir - lue isi knhl, griln war einst ihr Kleid; einsi gi^ig ich zu zwei*n, jeizt 




P^ 



{jj >jjj> J. J''' \i ||j) J) J' j>il 



m\ 



F p ru' 



walk_ I a - lonej- 
ge}i\ tcfc al - lein\ 



Oh! sor-row-ful Au - tumn, I would it were past! A 
we}V u - her den Herbsi wnd die gram - vol - le ZeitI o 



-'"-rijir c-ix;^ 




m 



1 ■ii > tt 



t 



f_ r ji ' ^^=^; 
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molto nt 



.ff vf a tempo 



•< [7 r'^.7 ij, ||J) Jiji'^ ^ . 



n r7 p f> -> I 



las, 
xveK 

molto fit 



a - las!_ 
wchL 



Oh! sor - row- ful Au - tumn, I 
weh' u ' her denHerbsi und die 

a tempo 



would it were past! 
gram -vol - le ZeW 



m 



i i i i 



5 



mm 



^ 



^:=i^ 



1.5 






"If 



# 



P 



i i J r 



'*, j-r-j) 






m 




^' 






I - * -''i' l ^ J> J>i J> J 



pa 



J< V . i 



Once bios - som'd the ro 
Einst bliih - ten die Ro 



ses, now with - er they 
sent jeizt wel - ken sie 



allj. 



The 

voll 




i 



/ 



P 



j J^ J> i 



^5 



^a 



2^ 



flow' -• rets, once fra - grant, now Vith 
Dtift war die Blu - me, nun zog 



er 

er 



a 

her 



wayj. 



Once 
einsi 
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i 



^^ 



fe 



^^^ 



te 



//^, 



^^ 



£ 



-^ 



i 



m 



two gathrered flowVs, Now 
ffliicki' ich zu twei*n,jeizi 



I pluck a - lonej- 

fflucV ich al ' lein; _ 



All flow'rsare with-ery and 
das wird ein dur - rer, ein 



P 



^ 



-r 'LUfijjj i 



ZI 



3 



^ 



5 



i^ 



'!^ i i I 



7 



ITT! 



7 S: 



^^^ 



'^ ^^ > ^t 



nf 



^^^[rr^' ^ i' ' j ^ j 



S 



niof/o rit. 



-Ik 



^ 



a tempo — — === 



^5 



fe 



^^ 



^5 



F r F 



?^ 



i 



scent - less to - day! A - las, 

dxifi - lo - ser Strauss! o - weh. 



a 

o 



las!. 

wehL 



All flowYs are with - er'd and 
Das rvird ein dur - rer, etn 



molto rit. 



^ a tempo 





Pill lento 



^ 



^s 



4 j^jii J 1^ 



^5 



scent-less to-dayl 
dti/i - Zo - ser Sirauss, 



The world is so drear that once was, so sweet ;_ I 
Die Welt isi so od\ sie war einsi so shhon; ich 




^ « 
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i 



a tempo 



fit 



^ 



Largo 
(Breit) «ff^ 



^ 




^ 4>J>i ^J^ 



5 



P^ 



once was so rich, so. 
'war einst so reich, so_ 



rich; 

retch, 



Need - y now am 
jeizi bin ich voll 




very paHmnmtely 

(sehr leidensckaftlich) 



fa tempo 




I! Once twain we did roam, now walk I a - lone;. 

NothI einst ging ich zu zweVnjetzt geh* ich al - leitiJ^ 



i^W 






^ 



My love is 
Metn Lieb ist 



a tempo 



^^ 



I 



5 



p 



^ 



^t^ 



f 






m 



^ 



a 7 ga 



^ 



crexc. 



jjTi 



^ 



rn-^ter 



/ 



» 



tt 



r=^ 






Tr 



r f 






^^ ^J'f lyjr i 









P 



r^ wi^ 



false J Ah, then let me diel 
falsch, wd - re ich iodil 



My love is false! Ah, then let me die! 

mein Lieb ist falsch! o wd - re ich iodil 
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RUDOLF GOTTSCHALL (\SZ3- ) 
Translated by Frederic Field Buihird 



To Herr and Fran von Milde 

MARIE 

(MARIE) 

(Original Key, Fi 



101 



ROBERT FRAKZ,0p.l8,Nf!l 



VOICE 



^^ 



Andantino Very fervently {Sehr innig) 



PIANO 



m 



^^ 



^ 



^ 



^s 



Ma - rie, thou watch - est 
Ma - rte, am Fen * sier 



from thy bower, Thou 
sit -zest du, du 



^ 



s 



gen -tie, love - ly 
lie - bes, sti - sses 



T f f w 



^m 



^=1^ 




^^ 



^ r^ 



^ 



P 



^ 



i 



J I h h-^-^ 



CT^J' 



^ 



E 



i 



e 



s 



maid,_ How sweet - ly flow - er 
Kvnd, und siehsi dem Spiel der 



plays with f lowV, By eve- ning zeph 
Bin • then zu, ver - wehi vm A 



yrs 

bjdnd 




* 



^ 



Ji J> ^J OH-Jh-J J J I J) J-i 



m m 



pass - es there, He 



swayed— And, if a stran -ger. 
wi'ivd Ber Wand'rer dvr vor 



soft - ly bares his 
lilf - tet fromfin den 
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4 






brow. 

HtU; 



Thou art in truth a ten - der prayer, So 
dtt its/ ja selbsi me ein Ge - bei, so 



fair and ho - ly 
JromnifSo — schon^ so 



i 



* 



i 



^m 






^^ 



m 



^m 



s 



^^^p^ 



jBL 



J I 4 ^ J J - 



0^=^ 



P 






J) i' J J 



^ 



thou!_ 



The 



f low-ers gaze with 
Blu'fnen. - au - gen 



^- 



^m 



:s; 



w 



^ 



l 



'f'H * J 







P 



r 



«T7^_ ^ 




f^ 



!-r ■[-/ ^ 



r- 



i 



^ 



^^ 



^^ 



^^ 



s 



^ 



of 
gen 



flow-er- eyes Up 
seUn em - for zu 



to the light. 
dei - ner An 



thine.- 
Lichtl. 



The fair - est bios - som 

Die schon-sie Blum' im 



i 



m 



s 



i 



^ 



J 



f^ 



^^^ 



ir*^ 



L^ 



f 




^m 



^ 
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i l J. ;, J J I p .hjr^'jil Mm. J I ;,J>J_J> 



S 



'neath the 'skies Is 
Flen ' sier -flor isi 



thine own face. 
dock dein An 



di - vine The 

ge - sichi Ihr 



ves-per - chimes are 
A - bend - glo - chen 



4 



i 



^ 



1 



f 



::s: 



^ 



a::^3i 




^ 






^ # 



K"T7 



y 



^ 



f» ^w 



1^ 



i 



^ 



^ 



i 



'i ^U |i 



s5 



^^ 



^ 



greet - ing thee In sweet- est mel - 
gru - ssei sie mtt sii - sser Me - 



o 

lo 



dy! 
diet 



Oh, may no storm 
brecK der Sturm 



i 



i 



^^^Tff 



^W 



^^ 



^T^ 



»ft. Tl 



I 



t 



5 



i 



r 



r 



*f 



'II J j:j;, j> J'|JVbJJJi I JJP'< 



^ 



^ 



e'er break the flow'rs, Nor yet thy heart, Ma - rieL 
die Blu ' men nie und nie dein Herz, Ma - rtc/_ 
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THE RHINE, THE RIVER OF STORY 

aM RHEIN, IM HEILIGEN STROME) 



(Original Key, D) 



HEINRICH HEINE (ned-is^e) 
Tramlated by Frederic Field Bullard 



ROBERT FRANZ, Op.l8,N92 



VOICE 



PIANO 



Andante Softly (Ltise) 

In legend tone dm Le^endenton) 



^ 



f' h ii i^ 



p I J). J) J> 



^ 



The Rhine, the riv - er of sto - ry, Re 

Im Rhevn, im hei - It - gen Stro - fne, da 



fleets in its depths of 
spie ' gelt sick in den 



1 



m 



±z 



f 



p 



n 



5 



aziui 



£ 



t 



una corda 

'it Verschiebung) 



ff 



f 



^*«g^ « 



"^ 



« 



^ 



^=i 



5 



^ 



m 



^ 



E 



ly And her great ca - the - dral, 
me das gro - sse, hei - li - ge 



blue 

Well'n 



Co 

ffiii 



logne, the great and 

sei ' nem gro - ssen 



ho 
Do 



t 



i i'i i 



=^ 



w 



1 



^T 



p 



5 



55 



i^fe 






az— ■ 



^ — m 



* «i!^ 






«£*&. *^ 



^^ 



M 



^m 



fp 



5 



g 



g 



g 



^e^ 



too,- 
Co7n, 



Her great ca - the - dral, 

das gro - sse hei - li - ge 



too;_ 

Coin.. 



Where - in there hangs a 
Int Dome, da sieht evn 



\ 



f 
pp 






^m 



% 



^ 






-♦^ 



^ * 



*ea. * 



«^ 



«ea>. 
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10& 



^ 



^m 



g 



1 






ir^^^l J J) ^ 



^^ 



,i 



Vir - gin With back-ground of painu - ed 
Bild - niss, auf gol - de - nem Crrun-de ge 



goldj And, though my life__ is 

mali; in mei - nes Le - befis 



i 




f 



f 



W^ 



•«tT 



^b=;f 



^ 



I 



^ 



fe 



:5: 



W 



!,#. "; 



«&&.* 



^ 






* <2e<&. 



i 



^ 



cresa 



"^^-^ 



1^ I Ji i i' 



<t^ P I r ^ ^' r F 



* 



t 



wild and sad, She smiles from the can - vas 
Wild - niss, hats freund - licit hin - ein - ge 



old, She smiles from the can - vas 

sirahli, hat's freund Itch kin- ein - ge 



m 



^ 



i 



^<^^ 



l^r 



^ 



cf*esc 



t 



^^ 



p 



^ 



f^ 



4a 



'^ 



^i 



PP 



^^ 



g 



5 



£ 



^ 



1= 



old Pair floAvts andCher-u-bim hov - er A- round the Vir - gin there 

strahli Es schwe - ben Blu-menund Eng - lei-n wm uns' -re lie - be Frau; 



Her 



^ 



rS 



^ 



^ 





r^ 



4^—t- 



51 



#1 — ^ i| — 



^ 



«e«a. 



* ^ 



^ * ^ * 



«E*^ 






^fe 



softly 

(leise) 



r r ' I <^' J' J' i 



>i j. j^^i 



eyes and her lips and her fore - head 
Ati^ ' gen, die Lip -fen, die Wang -lein, 



Re-mind me of those of my fair. 

die glei ' chen der Lieb - sten ge - nau 



W 



m 



^ 



s 



pp 



^n 



w 



^ 






J J^f yti 



^^ 
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To Richard Wa^er^ihe composer of Lohengrin'' 

THE spring's blue EYES 

(DIE BLAUEN FRUHLINGSAUGEN) 

(Orfn^ituiifrey.Fil) 



HEINRICH HEINE (»••- tssc) 
TrantUUtd iy Arthur VHsOrooJt 



ROBERT FRANZ,Op.20,N9l 



VOICE 



PI AN 




Allegretto con grazia Ligrht and tender (Zart und leicht) 



E 



^ 



d f 



^ 



i 



s 



The Springes blue eyes are look - ing Prom out the dew - y 

Die hi an en Friih - lings - au - gen schau'n aus dent Gras her 



¥ 






i^s 



^ 




"* ♦ 

con Pedale 



s 



J J ilil.JliiiJ-iWvi 



^ 



s 



^^ 



i 



i 



s 



^ 



^ 



^ 



grass;- 
rpt'; 



They are the tim 
das sind die lie 



id vio 

hen Veil 



lets; I 

chen, die 



l-'"^jj^^W^J 



m 



^ 



=s 



s 



PtI 



^S 



5^ 



^ 




^ii^i^jj^ij 




J U J ji 



1^ f 



p 
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I 



k 



1 



i&ink 
den 



ke, 



J— « ^_ 

And all the hid 
und die Ge - dan 



m 

den tale^ 
ken alV, — 



^'ii ^^ ^u ^yjMj 



4 



=^ 



f 



^ 



j.yjyjU?j»j 



m 



m 



E 



frr^ 



^ 



f 



f- 



i 



i 



s 



s 



^ 



i 



5 



s 



^^ 



5 



Which in my heart is sigh 

^te tn-ir ifn Her - aren set*/* 






Sings 
singi 



loud 
laid 



the night 



m 
H 




* 



i 



««/- 



Mr ^' N 



^ 



£ 



3d: 



^ 



gale.. 



Yes, what I'm think - ing sings. 

Ja, was ich den - ke sinG^t^ 



she With 
sie und 






4 



i^ 



P 




^F. 



^P 



3 



^f 



^j j 9 



1 



? J » <' 



^^ 



^'-F^-— ^r 




V" 




^s^ 



^ 



=i^ 



f^ 



ML -240' 



108 



m 



S 



clear— 
schmei 



and ring 
teri dass 



mg 
es 



tone;_ 
schallt : 



'Till all my ten - der 
metn zdrt-lich siiss Cfe 




m 



^ 



5 



^^ 



^ 



I^ 



se 
heim 



cret To all 

luss wetss schon 



the wood 



is known,. 
z€ Wald, 



To 



wetss 



7 ^ i J^ ^^^^^ 






^^^MS 



■*• *■ 




^ 



m 



^ 



i 



s 




^^ 



^^ 



^ 



^a 



all the wood is 

scho7t der gan - ze 



known. 
Wald. _ 



4 



jy^j id' 



" 'iHWii^S 



i 



Wf 



W=4 



m 



i 









S 



^ 



^ 



^ 



^ 



5 



I 



^ 



P 



^— ^ 



55^=ii: 



nr-^^^ — r 



F^ 



f i 
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HEINRICH HEINE (1799-1856; 
Translated by Arthur West^ook 



VOICE 



^^ 



To Johanna Wagner 

THE LOTUS FLOWER 

(DIE LOTOSBLUME) 

(Original Key, G minor \ 
AndantinO con motO With fervor {Sehr innig) 
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ROBERT FRANZ,Op.26,N? 1 



PIANC 



dt 



fe 



b j^ O^ 



^ 



The lo - tus - flower doth Ian 

Die Lo - tos - blu - me ang 



guish Be 
sHgi sich 




I 



!* 



P' J) I [I 



^^^ 



m 



^ 



3 



neath the 
vor der 



sun's fierce light; 

Son 



ne Prachi, 



With droop - ing head she 
und mit ge - senk - iem 




^. 



* !bs> ««Bj^. «*Ba. ^^ « 



|T.ti- JT^ J' Jmj) J)>^^j i i < I t ^^ 



wait - eth, She dream - i - ly waits for the night. 
Hauf te er - war - iet sie trdu -mend die Nachi. 



The 
Der 




"SUs. ^'^^'^. « 



^ *^. *«?^ «5fe. *^ 
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m 



moon is her 
Mond, der isi 



^ 



f 



;> ip i'Ji.jv ^ 



true 
ihr 



lov 



er; He wakes her with fond em 
le, er zvecki sie tnii set - nem 





^ *«&!>. *^ *^ 



* 



^"LJJj'fi ^'p ii 






J„J > ^^ J^ \ 



love 
/to; 



ly flow - er - face. 
des Blu - men-ge - sicht. 



She blooms,_and glows, and_ 
Sie hluht und glukt und 




^ ^'^ *^ «^ * ^ * 5&. «^ 
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HI 



m 



J) ^' I P p 



K 



bright 
leuch 



ens, And 
iet, und 



mute - ly ga - 
s^ar - rei stutntn 



zes a 
in rfte 



^ 



bove; . 

HoK;- 



While 



ste 




pU Ri' i' p Up p l^ O p y i p J) i ^ 



weep - ing, ex - hal 
diif ' iet und ti^et 



ing, and trem 
net und zH 



bling With love and the pain of 

teri vor Lie - be und Lie - bes 






fe^ 



ii iJ iii 'iii JI] I 



919 31 



CT6S(k 



^m 






^^ 






^Eifii? 



*&?). 



*^**ea». * "^ *^ *^. * ^. * ^■'^- « ^ 



^ 



^ 



^ 



Mr p p 



^^ 



love, 



With love and the pain of love. 

vor Lie be und Lie - bes - weh^ 



I Mm 



^ 



% 



f j£ 



€-^^ 



^te 



i 






e 



«ee6. 



F 



i 
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STAR, DECEIVE ME NOT! 

(O LUGE NICHT!) 



HEINRICH HEINE (1799- 1S56) 
Tratislated by Arthur Westbrook 



(Origiml Key, C) 



ROBERT FRANZ, Op. 25, NO 2 



Con moto 



VOICE 



PIANO 




i 



A beau-teous star dawns in my gloom 

Ein scho - ner Stern * g^'^^^ ^^f ^'^^ '^^^^ 



^m 



y night, A 
ner Nacht, ein 



^^ 



^^^T 



^fc 



ZSSl 



T 



^ 



^ 



Sa. 



rrtrr 



p 



? 



"5 



^ 



^ 



^^ 



i 



^J <5^ 



star that sheds sweet 

Stern, der sil - ssen 



com - fort with its light, 

Trost her nic der lacht, 



Hope of new 

tend neu - es 




m 



3A 



i 



^ 



7T" 



* 



.^ 

cheer. 



life to 
ho - Z?^ii 



my 
ver 



lot; O 

sprtcht; o 



star, de 
iii - ge, 



ceive_ 
Hi 



I 



a 



me not , 
ge nichi, 



i 



g^=fj 



=^ 



3: 



=^: 



f^ <^ 



i 






^ 






33l: 






3: 
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i^ 



P 



P 



Oh, mock 

o lii 



me 



not! 
nicht! 



^ 



^ 



IPC 



i 



As to the moon 
Gleich wie das Meer 



the sea tends 
dem Mond eni . 



M 



u^ 



^ 



3a: 



t^- 



F 



rr 



p 



Tt?Tt7 






f 



^g|^ 



£ 



^ 



ifs; 



^ 
•? 



^ 



M 



^ 



g 



? 



^ 



22 



it 
und 



— 6M 

end - 



±1: 



less - ly, So 
g'en - schwilli, so 



to thy light up 

f'lu - ihet tnet - ne 



soars my spir 
See - le hoch 



^m 



^^ 



r r L/ ^ 



f 




f 



^ 



^ 



zz: 



* 



d^ 



^ 



s 



^ 



I 



36 



free; 
wild 



y thy mild 
em ' por zu 



light I fal 
Dei - nem mil 



- ter 

- den 



not; O star," de 

Lichi— o Hi - j^e% 



m 




^ 



^ 






?p 



15" 



^ 



4*: 



i" 



^ 



^ 



3Z 



IP 



ceive_ 

/it 



me not, 
^e nichi. 



Oh,. 





mock 



me 



not! 
nichil 
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To Johanna Wagner 

'TWAS IN THE LOVELY MONTH OF MAY 

(IM WUNDERSCHONEN MONAT MAI) 



HEINRICH HEINE (i799-i856) 
Tran,^iafed by Arthur West brook 



(Original Arey,A\f) 



ROBERT FRANZ,0p.26,N96 



Andantino con grazia 



VOICE 



PIANO^ 



tih^t t v'^jilj^ Vi' >J^I J t ^ 



w 



'Twas in the love -ly month of May, 
Im zvun- der-scho-iieft Mo-'iiat Mai, 



When 
als 




* 



si 



s 



m 



£ 



?=f 



&ft 



J> > lyh I 



^ 



all the buds were blow - ing,- 
al ' le Knos - pen sfran - gen, 



Then first with - in my 
da isi in met - tient 




^ 



P 



s 



^ I J _llj^ J' J^ ^ 



p 



bos 
Her 



om; 
zen 



Sweet love I found was 

die Lie - be aicf - ge 



grow 

gan 




"^ » 
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41 



m 



i r "JW J) }^J^ > 



£ 



^^ 



ing, 
gen 



'Twas in the love-ly month of May, » 
Im wun-der- scho-nen Mo - nat Mai, 



When 
a Is 




m 



¥ 



W 



i 



?=f 



^ 



iiJ^ i' J^ ;) 



all the ; birds were sing - ing; 
al ' le Vo ' gel san - gen, 



Then 
da 



came I to my 
hab* ich ihr ge 



ii 



I 



i -J ~'a . 




^-t:/ 



El^ 



a* 



ft 



^^ 



i r- 



I 



Al 



tt 



P 



^ 



=^=^ 



S 



j> jrj~j) 






dar 
sian 



ling, 
den 



ISy: love and long - ing bring 

metn^ Seh - nen und Ver - Ian 
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STARS WITH GOLDEN SANDALS 

(STERNE MIT DEN GOLiyNEN FUSSCHEN) 



(.Original Key, E) 



HEINRICH HEINE (1799 isse) 
Translated by Frederic Field Bullard 



ROBERT FRANZ, Op.80, N«? 1 



VOICE 



PIANO 



A 



Larghetto con t^razia 



m 



'fr -i' jiJ^ i '^ ji i ji j^ » 1 ^ ^^ 



Stars with lit -tie gold - en san-dals, 
Sier . UP mii den gold'- nen Filss-chen 



Make your 
wan-delrt 




t\\ J i> I n Ji 



r it J) i 



^ 



foot - Steps soft and light 

dro ' ben • bang und sacht, 



Lest you wake the earth be 
dass sie nicht die Er - de 



# 



m 



^ 






^ 



f 



« 





p 



i^ 



t- * 



m — r 



M 



^ 



f 



^t # # 



4 



J) j^ ^ I ^ ^ 



£ 



V 



^ 



^ 



low you, 
we - cAcn, 



Sleep4ng in the lap of night. 

die da schldfi im Schooss der Nachi. 
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P 



1^ ' I ^ 

Lis - t'ning stand the 
Hot - chend siekn die 



i 



ii- i ;i j^ ' 



si - lent for-ests^ 
siufn - vten Wal-der, 



Like an 
je - des 




4 



^ 



^ 



s 



# 



ear 



# 



is 
ein 



ev 



Vy leaf, And the moun - 

nes—- Ohrl Und der Serg 



tain, dream - ing, 
tytV irdu - mend 



m 



^ 



^m 





n\ p p p 




I*" ji j^ ^ I * ii jh;J i(^ 



^ 



stretch-es 
sirecki er 



Arms of shad - ow o'er the heath. 

set - nen Schat - ten - arm her - vor. 
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con antma 



^S \ >.p J)i^ ^ 



\ J)>IJ^ J^ M;f J^Ji^ l 



Lis- ten yon-der! 
Docfc ti;fl« ricf es? 



WbndVous ring-ing 
/^ metn Her - «^ 



Ech-oingsoft-ly 
dringt der To - ne 




* 



s 



r' ^'j)> i ^ j, i J) j\ » 1^ ■ IP 



I 



=^ 



down the vale! 

Wie - der - hall. 



Was it my Be - lov - ed's sing-ing,- 
War es der Ge - lieb - ten Siim-me, 



Was it 
- der 




t 



k 



^ 



^ 



^1 



g 



but— the night - in 
war's die Nach it 



gale?_ 
gall?- 
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119 



(Originai Key^F minor) 



JOSEPH von EICHENDORFF (i788 - 185?) 
Translated by Arthur J^htdrooA 



ROBERT FRANZ,Op 86,N94 



Allegretto con mo to 



VOICE 



PIANO 



m 



t u 



Jjt 



^ 



m 



s 



t 



Q 



^ 



Where wan - der- ers dare not ven - ture, O'er 
Und wo nockkeinJf^n - d'rer 'gan - geu, hoch 




^ J J' g' B p 






set, Like a 
gen a Is 



horse and hunt- er rise high. 
a - ber Ja - geru7id Ross^^ 



The . cliffs in the glo - ry of sun 
die Fel - sen im A - be^td- roth han 



f fij^ 




^ 



m 



j: g 3 t|#: # # 



If 



Cf^SC. 



^ 



a - Y 



^ 



-TTs- 



^ *^ 



<S^ « <&JS. * ^ 



m 



£ 



^ 



^Rf 



/C\ 



cas 
wie 



tie in the sky 

ein Wbl - ken - sckloss. 



^^m 



5 



I 



^^p 



^ 



^ 



/C\ 



u 



s 



i*-r^ 



iffe: 



I 






T 



r 



J 



ffim. 



n\ 



S 






^^ ) I J. H ^ ^5 



^ 



S 






<$&. 



<i&&. 



^ 



^ 
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Pvcopiu iento 
p^oice 



P^o 



^ 



P 



^^ 



5 



^ 



There 
Dort 



wood 
xvil 



ro 
scho 



Sing 
stn 



un-der the bat 
zwi' schen den Zin 



tle-ments loft 
nen iind Sfi 



y 

izen 



nymphs grace - ful - ly 
den Nel • - ken um 



throng; . 
bliihi, 



ses bloom 

nen Wald 



a 
fraun 



bout. 



them," 
izen, 



to the wind. 

gen im Wind\ 



their 
ihr 



song. 
Lied, . 



The 
von 




Wild 
die 




They 
und 
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^ 



Allegro vivace 
7Holto agitato 



Mm r' J ^ 



^ 



^^ 



£ 



The hunts - man looked at the cas - tie; "There 

Der Jd - ger schaut nach defn Schlo - sse : die 




dwells the maid I a - dorelli 
dro - ben, das ist mein Lteb!^ 



He sprang from his ter - ri - fied 
Er sprang von dent scheu - en - den 



i^^Ti i 




^^ 



a — ■ 



l,f : ♦ t, #: t * 



cr^a 



ff 



meno 



w 



Ite 



I 



•^ 



■ lli: W 



h u jj1f i ,.i^7T]i 



> nt 



^ 



ev - er - more. 
wo er blieb,^ 

n't 



w 



char- ger, And ;lost was he 
Ro - sse U7td [•Ket-'ner weiss 




<^ « 



"^ * 
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SPRING FESTIVAL 

(FRUHLINGSFEIER^ 



HEINRICH HEINE (i7»»-i8se) 
Tratuilated by Arthur Westbrook 

Allegro agitato 
VOICE 



< Orif^unl Key, Bb minora 



KOBERT FRANZ, Op.S9,N«l 



PIANO 




Ik 



rush- ing a - long with 
siilr - men da - hin, tnii 



fly - ing curls, With cries of de - spair and 
flat - iern-dem Haar und J^iin - tner - ^e - schrei tend 



te 






I 



£ 



f 



15 



^. J ^ J - 



m 



f-f 



^::z 



^ 



-i> 



I 



f 



^ 



P 



/ 



rP' '. i' ' '! 



6 



^ 



nisi 



p 



heav '- ing breast: ^'A - do 
wo - gen-der Brusi: ,/A - do 



A - do 

A ' do 



nis!" 
ntst 






^ 








si 



2F 



'«^ 



» 



E5^| 



r 
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^ 






The night sinks down: 

Es sinki dte Nachi, 



^ 



g 



^ 



^=^ 



^ 



by torch - es^ gleams They search the 
Bei Fa - ckel - schevti sie su - chen 




tuttf 



and wide, With weep-ing and laugh- ter, and sob-bingand screams: ^^A 
der-halli von Wei- nen und La -chen und Schliich-zen und Schretn: f,A 



\ 




^m 



4 i i t 



m 



^■^^^tiJ; 



czrT~T 



a^ 



g 



p* 



s 



^ 



as. 





nis, 
nisi 



do 
do 



A 



do 



nisi" 
nisi" 



H 






^ 



"S 



I — 7 




qcn 



:Ah- 246-3 



124 



U 



^ 



m 



1 



g 



E 



fe 



The mor 
'Das wun 



tal 



youth, 
scho 



^ 



£ 



-#^ 



^m 



so won - drous fair, Lies on the 

ne Jung - lings - bild, es ii^gt- 



atn 




^ 



m 



'I t J j^ 



g 



cir^f- 



^ 



^^ 



£ 



^ 



* m 



ground all paTe_ and dead; 
Bo - den hlass und iodi. 



His bloods has stained the 
d{is Blui Jarbi al - le 




i 




^^f 



y 



^ 




CT&SC 



4 



^ 



r f f — n 



z 



m 



^J- 3 j 




• f i 



^ 



^^ 



Pfe 



iJ)f J^i I j.j^J-^i 



3 



/ 



£ 



flow- ers red, And wild la-ment-ing fills the air: ''A- do 

Blu - men roih, und Kla - ge laui die Lufi er-fiilU: .,-4 - do 



nis, A 
nisi A 




mm 



^3 



rt 



OT^ 



•Ct^ 



ssi 



s 



^ 



£ 






TCI 



rts^ 



i 



y ^ y 



5^ 



do 



nis!" 
nisi" 



PS 



!SI 



cir5r 



5=3 =• 



^ 



a=a: 






V%, 4 



^ 
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THE RUNIC ROCK 

(ES RAGT IN'S MEER DER RUNENSTEIN) 



125 



HEINRICH HEINE (ms-isse) 
Translated by Arthur Westbrook 



(Origitutt Key, C minor) 



ROBERT FRANZ, Op. 39, NQ 2 



VOICE 



PIANO 



^ 



Maestoso, ma con moto 



fcfag^ 



f 

The 
Es 



^ 



^ 



Ru - nic rock o'er 
ragi in^s Meer der 



hangs the sea; There 
Ru ' nen . sieuty da 




i-'ik J i i h 



piiif 



S 



f F 



m 



^ 



^ 



oft I am sit - ting and 
siiz* ich mii met - nen 



dream - ing,- The salt winds blow, the sea-guUscry, The 

Trdu - men, Es pfiif^ der Wind, die M6-venschrei%die 



p\h i rrn 



r 



f 



^^ 



TW% 



^ 



» 



pitif 



i 




w 



f 



i 



IJj7 [ 



Trf^-r 



^- 



;^ — 0- 



hh r M ^ ^' ^' 1 O 



-uf- 



bil - lows are foam - ing and gleam 
Wei - fen, die wan - dern und schau 



ing. 
men. 



IVe 
Ich 
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loved, oh, how man - yk 
ha ' be ge - liebi mancK 



[^ 



J J 



maid - en fair, And 
scho . nes Kind wnd 



? 



^^ 



^m 



man 
man 



ya right jol - ly 
chen gu - ten Ge 



^P 



-LJ^ 



^^ 



^^f=^ 



r ' f F 



3 



■ 1 



3C w 




poco rit 



a tempo 



i 



I 



J * I r M ^ 



fel 
5e{ 



low. 
len: 



Where are they now? The 
wo sttui ste hin? Es 



shrill winds blow, While 
pfetfi der Wind, es 



poco rit. 



p^ 



m 



p 



/y tempo 



^^ 



f 



f 



L£Ji^ 



^^ 



^ 



^"^ 








* 



!* 



^m 



g 



s 



* 



EF 



^^m 



foam crests the wan- der- ing bil - low. 
sch'wvL - fnen u/nd wandern die Wei - len. 
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(DAS MEER ERSTRAHLT IM SONNENSCHEIN) 
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(Original ^ey, SI,) 



HEINRICH HEINE (ms-isse; 
Translated by Arthur Westbrook 



ROBERT FRANZ,0p.8», N9 3 



VOICE 



PIANO 



\ 



Andante maestoso 



E 



The 
Das 



^ 



S^ 



£ 



S 



xj}-^ r i 



sea is shin -ing in 

Meer er-strahU itn Son 



the sun, It se.ems of gold 
^nenschein, als ob * es gol 




1«~ 






I* 



t-6 



i:5 



con Pedale 






pi 




P 



E 



is 
ich 



Ye 

Ihr 



friends, 
Bru 



when life 
der, wenn 



o 
sier 



ver Then 
be, ver 



r^ 



E 



w^ 



i*" 



24 



m 



^^'^ 



"2: 

5- 



>?7 



^ 



f 



1 



sink me in the 

senki mtch in das 



sea._ 
Meer, 




"r :jJ r-y^ 



So 



^^ 



f 



i^ 



3 
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**-^ 








w^--*- 









■i. 



^ m 



^=^ 



rw0»^ 



^^r^ivt 



^^ -^- 



^ 













t"Tff 



*=y=r 



c :♦*- 



IN THE DREAMY WOOD I WANDER 

(WANDU ICH IN DEM WALD DES ABENDS) 



129 



HKTNKICH HEINE (n9S-i866) 
Tranalaied by Emma Lazarus 



(Original Key, B) 



ROBERT FRANZ, Op.3», NO 4 



VOICE 



LarghettO Wiih tender fervor (Zari und ttmigl 

^a"^ ii I h n 



i 



P 



gjj) ! j> j. (^ p 1 ^^ ^' ijj^ I 



In the dream -y wood I wan-der, In the 
WandV ich in dent Wdld des A - bends, in dem 



wood at e - ven - 
irdu - me . ri - scheti 



PIANO 




conPi'dalr 



* 



J P J> l -Pp=^"j> IJ^^^-j^J^ Uj^i^ h 



Ev * er doth thy grace -ful 

t«fi - -mer wan deli mir %ur 



fig^ure Wan-der soft - ly at my 

St' I - ie dei - ne zdrt - li-cke Ge 



tide; 
Wald, 




l!"T " ' M I 




j^ i F [? 



F p N^ > Jj^ 



side. 
stalt 



Is not this thy white veil float- ing, This thy love - ly gen- tie 
1st es nichi dein wei - sser Schlei - er? nichi dein sanf - ies An - ge 
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i 



i^ 



dear - ly I al - ways 
itn - mer das Meer so 



r I rrrrr 



r ;, J r I ^' >^^' ^ 



loved. 
Heb, 



the sea, And 
ge - habt, es 



oft with gen - tie 
hat mti sanf - ier 




cresc. 



i 



^ 




^^m 



? 



? 



swell 
Fluih 



Its waves have 

so oft mein 



cooled 
Herz 



my 



glow - ing heart,- WeVe 
kilh - - let; wir 



$ 



«i 



m 



&^ 



^ 



f=^ 



Vr^ 



m 



]« fl^ 



cresc. 



lOL 



i^ 



3x: 



* 5t 






^ 



^^ 



^ 



^ 



^ ^ ^ 



loved one an - oth 
wa - re^i ewt - an 



er 



well. 
gut,^ 
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IN THE DREAMY WOOD I WANDER 

(WANDU ICH IN DEM WALD DES ABENDS) 
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HETNKICH HEINE (1799-1866) 
Tranalatedby Emma Lazarus 



(Original Key, £) 



ROBERT FRANZ, Op.3», NO 4 



VOICE 



LarghettO Wiih tender fervor ( Zari und tfmig)_ 



i 



f 



j7Jj)lj^ J, fy p |Jw) /JJ^j I 



In the dream -y wood I wan^der, In the 
WandV ich in dent Wald des A - betuis, in dem 



wood at e - ven - 
irau - ms - ri - schen 



PIANO 




con Pedal t 




gFTitJ' iJ^J^^' > i^J^^'J' i' 



doth thy grace -ful 
wan-deli vttr zur 



fig - nre Wan - der 
Sei - ie dei - ^ne 



soft - ly at my 
zdri - li'che Ge 



i=a 



«-« 



^ 




s 



BBBBZrsl 



\iiiMiii^ii 



Wi 












S^ 



S 



f 



S^ 



$ 



jn^ 



P 



^ 



£ 



fl;^^ l j>i F P 1 ^^ J' JJ^ I 



side. 
siali. 



Is not 
Jsf es 



1 



this thy white veil float- ing, This thy 
nichi deift wei - sser Schlei - er? nichi dein 



love - ly gen -tie 
sanf - ies An - ge 
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i 



t 



g J> l J3p M' 1^ ^'' ■'' ■^' 



^^ 



y ^ ^ a 



gloom - y pine-tops' 
Tflij - nen- dun - Arf 



— W 

face? 
stcht? 



Is it 
- der 



but^the moon -light 
isi^ es nur der 



break-ing Thro^ the 
M(ynd'Schetn, der durch 




in 'f ^' 1 ^' J ' g'jiU jT r i ''-''g^' i 



Space? Can these tears, so soft - ly flow-ing, Be my ver - y own I 

hrtchi? Sind es mei - ne Hg - neti Thrd - nent die ich lei - se rin - nen^ 




I 



I 



P 






hear, Or art thou, in truth, my dar - ling,Weep - ing by my side sp near? 

K&rh 'der gehsidu, Lieh - sie, nyirk- Itch wet - nend ne - ben mir ein - her? 
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Thou, too, shin -est like the sun 

Du . spie - gelsi dich, wie die Son 



beams; In^ the 
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flood of my heart's out 
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Know-est thou, be - lov - ed one, how dear 
WeiBsi du noch, vtetn sil - sses Herz, wie al 



un - to me — thou— 
les sick hold be - 
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art, how per -feet is our bliss? 
ge - fccn zwi-Bchen dir wnd mir? 



How thy lips, un-clos-ing to up 
Wte teu schel - ten dei - ne Lip - pe 
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^ 



E 



I 



kr 



braid, drop on - ly the sweet - est hon - ey in a - kiss? When the 

rang und dock Ho - nig - kils - se iraiL - fel - ien von ihr? Wie auf 
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si - lent moon up - on our path-way£« shines with her gen - tie glance of 
v/ns der siil - le Bitch des Mond's— ge - ruht, und in sei - nem 9itl - len_ 
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bless -ing bright, How the gift no mor-tal heart could dream_ is ours By the 
Bli ' eke — wtrl Wie was sich kein gldu - bi - ges Ge - mii - ie trdumi, uHs die 
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grace of heavn, Love's pure de 

Huld des Him - -mels schenk - ie 



light? 
hier? 
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dear un - to me thou art, how per - feet is our bliss? 

al - les sich hold — be - g^ - ben zwi - schen dir und mir? 
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Her fragrance all too soon was 
das gar zu schnell der Duft ver 
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To Spring I said, O stay thee!" But 

Zum Friih- ling sf rack ich: wet - let da 
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Then saw I two suns 
Da schie-nen tntr zwet 



beam - ing, So 

Son ' nen so 



mild_and lov - mg 
hold^ U7id tnin nig 




A 



y jiil 



12 



^ 



^ 



ly: 

Itch: 
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